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GREAT PIPE TOBACCOS ie oe ae : 
MERICA'S PREMIER 
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Each year, PLANTA Tabak-Manufaktur of Germany intreduces a new limited-edition tebacce mixture for its tobacco of the year 
sevies. Expertly foomulated, hand blended and conscientiously tested, these blends represent the very best in their categories. 


Only PLANT A's reputation and influence allows ttto find the supreme pinnacle of quality leaf from various crops be use im its 


special-edition blends. Available at fine tobacco shops. 


200: A sweet pear mixture 

Noble Black Cavendish, nutty Burley anc Virginia tlakes 
rounded off with the natural sweetness of the Williams Christ 
paar. Extraordinary hie experience 


007: Black and mellow, aromatic and smooth 
Black Cavendish with the aroma of theroughly matured balber- 
rie. A delighttul experience pleasing te the tongue 


2008: Aun exotic mixture 

Vivacious yellow Virginias ancl contrasting Black Cavendish 
and brewn Burley with exotic frutt extracts. An exquisite smok- 
ing experience 


2010: After dinner mitxture 
Pull of contrast but also harmonic, 2010 features honey-codored 


Virginia grades and Black Cavendish with the gentle aromas of 
chocolate and smoky Scottish whisky. Pull bodied pleasure for 
relaxing, moments 


Sans Saruce: Foutty with caramel, amurth and sweet 
Bright and mellow mixture of high-quality Golden Virginias, 
Burley and Black Cavendish. Fascinating and full of taste: 


felild English: Exclusive, aristocratic, typically English 
High ratio of Latakia from Syria and Cyprus and broad cut 
Virginia graces 


Full English: Traditional, smoky and very English 
Originally Syrian Latakia rounded off with various Wirginia 
grades and a touch of full bodied Java tobacco 


jamesnormanttd@aol.com * 800-525-5629 
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A nice Virginia/Perique blend 


It was a typical Saturday. ['d been meandering through the house smoking a 


pipe and carrying a toolbox, trying to look like | was accomplishing something 
with door hinges of stair raila so my wife wouldn't give me a real assignment, 
like digging owt the driveway's drainage pipe or doing battle with the Screaming 
Peruvian Poison-Spitting Spider population colonizing our crawlapace. Nobody 
can make abject laziness look as purposeful as [ can. 

My wife had finished scrubbing all the tile in the house with a toothbrush of 
disinfecting the insides of all the light bulbs or some such thing—lI don't really 
pay attention to what women do for fun. She'd finall ¥ decided to take a nap, aa | 
took a break from pretend activity and concentrated my full attention on indo- 
lence and sloth. 

iT hile recline : Sniieh enoking a noe al Portaue ben ty 

While reclining on the couch, smoking a nice Virginia/Perique blend, | unchar- 
acteristically summoned the energy to shift my eyes and noticed what was happen- 
ing outside the window. The wind was whipping the trees around and the sky was 


Casing a sickly yellow-green light aver the entire outdoors. | made a mental note to 





take down the deck umbrella if I found myself out there an Flime soon. 
Then hail the size of Dunhill group four bowls started pelting the window, 
té contrel ciel turn on the 





and | became curious enough to reach for the remo 
local weather. Doppler radar indicated a line of thunderstorms 15 minutes from 


! tornados. Drar, | 


gets blown 1 





the howse—thunderstorms that had already generated seve 





thought, Ud better get rey pipes downstairs in case the 





it fits snugly under the stairs and acts as our 





We have a coat closet in the 
storm cellar in emergencies. The crawl space under the house would probably be 
safer, but the Peruvian spiders dawn there have seniority and are not accommo- 
dating 


I gathered about half my pipes inte a gym bag before remembering [ also needed 





visitors. | enptied the closet and then went upstairs to my office, where 


to save my tobacco, There was littl time, but |] pot the pipes and three cases of 


aged tobacco inte the closet with five minutes to spare and was feeling pretty 
good about the accomplishment when it occurred to me that | should probably 
wake my wile. 

She was disoriented but sprang immediately trom the bed when she heard me 
say, “Tornade coming in five minutes” “You get the dogs.” she said. “I'll get the 
cats. Where's Kaithyn?” 

Kaitlyn is our 16-year-old daughter. She was at her boyfriend's house that day, 
Asituation infinitely more worrigome than any storm. Ne immediate action could 
alleviate that and she was on her own. 

fo we huddled im that little closet in the dark while the sterm raged out- 
side—two humans, two big dogs, two angry cats, a bag of pipes and 45 pounds 
of tobacco. Then an eerie quiet descended and the stortm seemed to have disap- 





peared. [d heard about this—the farmed quiet before disaster. There was a flash 
of light and my wife jumped, but it was just my lighter. “You are not.” she said, 


i " 
L Chere. 





“stnoking that pipe 
“What? Why not? This is ry house, my closet, and | amoke where | like." 





The storm picked up again but eventually passed without damaging our neigh- 


borhocd. | know because | watched it from the front stoop, locked outside the 


Cake. 


house, amoking a nice Virginia/Perique blend. 
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Introducing the Ardor “Sykes Wilford” Bulldog & ETN Katee eee 


the Ardor 100th Anniversary Fantasy | Pi -ARDOR; 
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Anior Ardor 
3, Wilford 4S. Wilford 
Urano Sabbiata Urane Ruawia 
(USSW2) ' (URSW4) 
We are proud to present the “Sykes Wilford” Bulldog by Ardov. This wonderful shape was 
hy Sykes and weare hanened to add this model a or shape fering. Since 2M). 
Shkes Wilfard's philosophy has been io offer the best plpes, iohaccos and smoking accessories to the 
world. His hard work, expertise and passion have made Smokingpipes.com a benchmark for the 
industry and hobby. We dedicate this Arder shape toa very special mun, 
Ardor Ardor 
S. Wilford ’ S. Wilford 
Marie Sabbiata Marte 
(MASW I} (MASW?) 
Ardor 
S. Willard 
Mercurke 
(MES WIL) 
ince 1901, the Koveras have been crafts’ 
‘Evia i pipes “Sa their workshop in Northern bhaly. 
1D0th Annivers Ardor bas bern ay Tony MOUs with quality. r 
Urania Rocca iumbercd & Limited To 73 Pitoes| Oth Anniversary 
(LR Dy ieve 
es es 


Ardor 
th Amniversary 
Mercurio 
(ME L001) 


Monjure In 
3814 Wesseck Dr. High Point, NC 27265-9371 

(336) 889-2390 Fax: (336) 889-9437 E-mail: pipadolce® aol.com 
Website: wwwemonjureinternational com (see this ad & previous als on website.) 
Photography: J. Knight = Greenstoro, 8 





Tribute to Belli 
lwould like to pay telbute to Alan Belli, 
wie passed away Jan. 1), 2011. He was 68 


Pears 1 ale. Alan was iy mentor in experi 





menial pipemaking, a retired tool and die 






mbaker wi 
He enjaved i} 
constructing model airplanes. He is sur- 
vived by his wife of 43 years and two sons. 

Alin was a pioneer in the use of 


graphite bowls ia pig le of briar and 








- arid l wirote an art 





woods. 








about this exploration that was published 





“ 


in P&T Spring MMO. The first pipe that 


he lined with a graphite bowl waa made 


in 168, and he sivoked that pipe sunce 


a 


PeT Readers 
RESPOND 


date. He told mee ne 






wl books and smpokes the 






did when I first made it!" His on asked 
| Alan] 


and liked it so much that he encouraged 








to make a similar pipe for hin, 


Alan to make a collection of pipes with 
graphite bowl liners. Billy Taylor saw 
game of these on eBay and was curt 
ous, and Abin gent hima pipe. When | 


took op pipe amoking | ran across Billy's 









Wels é¢ about “The Pipe” and I wrote 





to him, and he put me in tench with 
Alan. Adan guided me remotely through 
the process of using graphite in pipes, 
initially providing pre-shaped graphite 


i wood fron 





wis and drilled blocks « 
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ded profound gustatory zg 
Alter a few pipes, my designs becume 
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nore 2aperimental, and d 








ere drilled experthy and 





struct, but these ve 





cheerfully no matter how far | pushed the 
envelope of convention. Alan's industrial 
design expertise surmounted any chal 
lenge. When | acquired more tools and 
adventurousness, Alan guided me with 


Ces for Miaber ils 40 Uball 





advice ar 
[ could all by myself shape eraphite rods 


3 . 
and stem liners and fit therm 





invich Wie 
Lar thankful that Pe" accepted ou 


fanciful (and serious research!} article 
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¢ Conclave Of Richmond Pipe TS 
7, 8,9 October 201) 
Richmond, Virginia, the Tobacco Capital 


Celebrating our 
27" annual 
Pipe & Cigar Smokers Exposition 
and our enjoyment of 
our PIPES and TOBACCOS! 


TOURIPIPES 
Ee SINCE/1 984, 


ofthe great CORPS Expo events will be happening 

more! join fellow pipe smokers, cigar smokers, pipe 

makers, tobaceo blenders and friends FROM AROUND 
THE WORLD! 

Sample Tobacconists’ great blends! Marvel at Pipe 
Craftsmen and Artists latest creations! Exhibit you own 
collection of pipes and smoking related*tobacciana’, or just 
come and enjoy the exhibits, events and camaraderie! 

AND, YES YOU MAY SMOKE IN OUR EXHIBIT HALL 
AND SMOKING LOUNGE! 

ALL PIPE and CIGAR SMOKERS WELCOME! New 
Pipe Smokers= get all of your smoking questions answered 
by the friendliest bunch of guys around! Take advantage 
of real bargains and enjoy our Southern Hospitality. The 
fee to visit the show is just $5 per day for non-members. 
The Expa is open Saturday fram 9-5 and Sunday #3. 

CORPS, P:0. Box 2463, Chesterfield, VA 23832 
CORPS Hotline (604) 342-0741, leave a message * conclaveia) 
COMpIpesmokers.org * www. COrpapesmoMersore 
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about these experiments because the graphite-lined pipes smoke 


‘amazingly well, and I hope that someone else becomes inspired. 


With Alan gone, I may be the only one who makes pipes with 
graphite liners. My day pob prevents me from making very many 
pipes (I've given a few to friends but never sold one). 1 would be 
happy to pass on what I've learned from Alan should anyone seek 
to embark upon a rewarding adventure that enhances the tobacco 
experience. 

Abin and 1] traded pictures of pipes and thought-about tobacco, 
and T think no better tribute to him could be made than to quote 
him here. 

“| prefer alow burning coarse cut tobacco, and have enjoyed. 
St Bruno flake, Three Nuns, and Edgeworth sliced. 1 have not 
purchased any recently, so don't know about their availability.” 

[think he had a big stash purchased long age. Alan was a char 
acter, and [always gota kick out of the way he capitalized personal 
pronouns. Here is dome of Alan's advice: 

“Be carehul when bhiwing into a graphite lined pipe since the 
plug of tobacco does not grip the sides of the bowl as well as briar 
does The plug funch is accompanied by a pulfofash, and ifthe 
howl is ear empty, a spectacular shower of sparks! | hesitate to 
tell You how many times | have dee this, usually while thinking 
about a task and unconscleusly puffing away with careless aban- 
don” 

On one occadon [asked him about smoking inside his house, J 
think because | smoke outside and in Montana winters this can be 
challenging. He replied: 

“Lhave been a cigar and pipe sneaker for [more than) 50 pears; 
and | have been married for 41 years to a wonderfully tolerant 
woman that puts op with Wy smooking (anda bet of other idiosyn- 
crishes}. 

Everything has a stale smocke smell that hers may notice, but 
a6 astmoker, | don't notice it untill return after I've been out ofthe | 
house for several hours! 

“We live ina very rural area surrounded by dairy farmsaand the 
Amish, and most pewple are used to the ambience created by the 
Various animals as well as the copious use of word burning for heat 
and the resultant smoky arells, 

“T have always beet a gregarieus person, and have always wel- 
conmted anyone to My ‘humble abode [ft they don't like My heme, 
how it smells, or how they were treated, they may leave and need 
not peburn. 

“Thave been living in this kecathon for 2) years and find thatthe 
‘Tocals are friendly, and for the most part, accepting of us ‘fatland- j 
ers’ (3 i non-native-born people are called). 

“l guess that | am just becoming less tolerantin My old age.of 
the judgmental nature that seems te have pervaded our sockety; but 
I do try te stay optimistic that things will improve.” 

On that last thought, | share Abio’s hope that things will 
improve. He will be missed. 















Virtual museum established 
After many years of collaborative thought given to the idea of a 
virtual antique pipe museum, we have decided to establish one a 





ral IMmpartment Prices do not include shipping; quantities and sizes 
JACCO FOUC limited; 2XL and up add $5; 
ti £9995 offer expires 9/30/2011 





bration of antique tobacco pipes 
‘medium from around the globe, 
] if to create a singular, acces- 

ee-all—tell all website to the public 


ted not only with myriad images 


vant textual information to Wuminate 
everything that befits this subject: phetos, 
“vider, pertinent articles in open sourc- 
, aiiction news, a selective bibliography 
and related links, Additionally, there is 
@ discussion forum for the exchange of 
information and ideas, in order to evolve 
a better, more universal understanding of 
these long-gone utensils of smoke, and to 
draw attention to the exceptionally skilled 
ctafismanship of thousands of unknown 
aftisins who, for sore 200 years, pro- 
duced pipes in meerschaum, assorted 
woods, Ivory, porcelain, clay and various 
metals. As well, pipes in other mediums, 
-aiich aa bone, steatite, catlinite, etc., from a 







We believe that The Tobacco Pipe 
Antistory serves asa very unique clearing- 
ge for all who seek an informed and 
pxpansive education: pipe collectors, pipe 
samokers, researchers, curators, art stu- 
» dents, personal property appraisers, his- 


Doctor of Pipes 
Award recipients 


We would like to join the Chicagoland 
International Pipe and Taobacciana 
Exposition in congratulating the two 
newest recipients of the respected Doctor 
of Pipes Award, conferred in May of this 
year to collector Joti H. Eells and to Paul 
E. Creasy of Altadis. Both gentlemen are 
enthusiasts with decades of participation 
in our fine hobby and well deserving of 


this recopriiticnn. 


Kh 








in aagiy but with the contributions ¢ 


inte ae of the icaceubstalning- Mae Z 
tive and visually exciting veriies cm the 


Internet. Those who have something to 
say or show are encouraged to pain as fans, 
participate and offer their views and mews. 


We welcome one ariel all! 
Daniel M. Beck 
Bea Rapaport 
Cyberspace 
UPCA contest report 


This year's United Pipe Clubs of Aimerica 
(UPCA) US. National Champion 
and Overall Champion is Mike “Dac" 
Garr. Doc & president of the Poconos 
Intermountain Pipe Enthosiasts (PIPE) 
in Wilkes-Barre, Pa. He bas been compet- 
ing nationally and internationally since 
M2 and was the Northeast Regional 
Chanipion in 2007 and 2008 and the 
Southesst Regional Champion in 200% 
Marduela is this years Women’s 
Champion, repeating ber win from 2000. 
She is well-known as a premier Danish 
fipe carver. Her pipes reflect her distinc- 
tive style and appreciation of clean lines. 
The pipe for this year's contest was 


ge th 
Aiton an as ea 





This year’s contest consisted of 30 pipe 
amokers from the United States, Canada, 

Belgium, Great Britain, Russia, Sweden, 
Denmark, Switzerland and France | 
Thirteen UPCA clubs were represented 
in the contest. These combests: affirm the 






Marvelous Marcovitch 
I really enjoyed Fred Hanna's Marcovitch 
article. | had not previously heard of 
Marcovitch Black & White. let alone 
anoked it, but prompted by the article a 
friend has sent me a 2 oz. coin-twist tin, 
exactly like the one shown in the article. I 
could not-resist smoking it and I can say 
that itis just plaln delicbous! It isso smooth 
and subtly sweet and the smoke has a 
very noticeable creaminess that | have rot 
experienced fron any other English-style 
Latakia blend. Marcerritch Black & White 
is now the standard to which I will com- 
pare all English-style Latakia blends. 


donated by Antone Grenard of Chacom, Anthony Macaluso 
St. Claude, France. The tobacco was Ege Harbor City, New fersey ] 
| 
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RATTRAY 'S OF SCOTLAND 


SINCE 1903 


Available in 14 


original varieties Blended fo: 
CHARLES RATTRA 
ae PERTH, Scotian 
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The compleat artisan 
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I thought I knew Jeff Gracik. I met him when he was still 
in graduate school and just starting out as a pipemaker. I've 
bought pipes from him over the years, shared meals with 
him and watched his development. But nearly 12 hours 
together convinced me I was mistaken. Not only have 


experience and maturity wrought their expected = 
his beginnings were different than I had assumed. 


MS AND TORO + SOVIMER OOM a 





Gracik’s wicked skills have long been 
in evidence im his handerafted |. Alan 
pipes. So has his intelligence. | expected 
that these traits would fuel growth, 
but I didn't expect transformation. | 
didn't expect to feel like | was talking to 
anmeone else, someone who had shed 
as much as he had added. 

There is an apt word that describes 
what Cracik 
Though compleat is a dusty, somewhat 
archaic word meaning “highly skilled 
and accomplished in all aspects” it fits 
Gracik as comfortably as his coffee- 
colored, canvas workshop apron. 

When | interviewed Gracik three years 
age he described himself as “screaming 
threigh the brian’ He confessed that he 
was trying to find bis vaice in a world 
he didn't fully understand. “T had te very 
oonschously tame mysell” 

Just a glance af Graciks work three 
ears ago revealed exuberant virtuosity. 
Adept hands, a keen eye and no little 
ambition combined to dazzling effect. 
(rracik was capable of making nearly 


has become: conmpleai. 


anything he could imagine, but as a self- 
aware artisan, he also knew that he had to 
rein himself in and “speak in softer and 
different tomes at a lower volume” 

As | perused the pipes on Graciks 
obi 


workbench, it that lis 


éfforts had borne fruit. His work remains 


vids 


the dimensions of that 
virtuosity ate quieter and more sell- 
assured. His work 
SUS esTtiuey that, 
concenbed, theres mare where thal came 


virtuosic, but 
reflects revtraint, 
where leary fi 
from. Here is an artisan who is no lenger 
pushing limits; if limits are there, they are 
nowhere te be seen. 

Clearly his skills have grown over the 
last several years, and he maintains a 
healthy awareness of that “I'm less-tinnid. 
| feel more confident. [im no longer 
nervous or uncertain when | have te make 
choices” 

tf there 
medium than briar, tt is hard to imagine 
what it might be. The most beautiful of 
blocks can reveal a constellation of pits 


is a crueler, more fickle 


and flaws when it is sawn, shaped ot 
sanded, spoiling plans and frustrating 
choices. Gracik has a drawer half-full of 
beautifully shaped pipes he was forced to 
abandon. 

Watching Gracik at the shaping wheel, 
irying to prevail ower this wncesperative 
wood, underscores how quickly shaping 
choices have to be made with a wheel 
Sprig at 1 S00) rewnlucions per minute. 
In the past, briar’s randorn acts of cruelty 
aocasionally intimicated him. “When 
you put off pour choices, it dest change 
what they are” he mised. “When [ have a 
decision to make, | just make it” 


other 


At a time when so 
Pipemakers seem to be ratcheting up the 
conipleccy of their compositions, Gracik 
increasingly His 
aesthetic orbits essence. His exploration 


rikaay 


Pursues simplicity. 
of classic in the design and crafting of 
pipes has shaped him, and while he still 
makes avant garde pipes, they, too, seera 
simpler ard less self-conschous than they 
once Were. 

“When | started doing avant garde 
work, I didnt have that 
backgreaited. Now you can see the classical 
shape influence. [im honing my design 
outside the 
Chissical pipes are very influential, even in 
my avant garde work. [ love making very 
classical pipes. | like to cut loose and make 
less classical pipes as well? 

Gractk feels particularly blessed by the 
mentors he had. “When | first started, | 
was most influenced by Cornelius Ming, 
then fedy Davis, Todd Johnson and 
Tonni Nielsen, fody's classical work really 
influenced me. 


classical 


standards Classical form. 


“Todd was the first pipemaker with 
whorn | worked. When D went and worked 
with Tadd, I learned a Jot of technical 
things. Stylistically, somewhat, | looked 
te Todd, but it was Tonni who was moat 
influential early on in developing my eye. 

“With Cornelius, | had a relationship 
threugh email and phone He would 





send me things and give me advice over 
the phone. His advice has remained quite 
influential [ think of hits frequently. 


Graciks exploration of classics— 
particularly his beliefthatthe Scandinavian 
achool of pipemaking has resulted in an 
extension of the classical vocabulary— 
has shifted whom he now nantes as his 
Principal influences: Lara Iarsson, Jess 
Chanowtisch, Ulf WSoltensmeier Per 
Hansen and Bo Nerdh. 

“When [ bold a Bo Nordh, Moo 
introduced to a new way to approach the 
same shape. Bo did it ome way. Cornelins 
does itone way. Bang does it another way. 
Each has a unique appreach te the same 
shape—the same basic idea. 

“To study these things is to find out 
whal gives a pipe its unique spirit It 
invites te to examine my own work and 
ask, “What is the spirit of my own work? 
What de I want to change? What do | 
want fo adept? Which ideas de TI wish to 
incorporate? How will that shift the way 
that | shift of interpret a shape? 

“If theres an effect that someone 
achieves—and Tm intrigued by that—l 
want to fgure out how they achieve that. 
Sometimes, an effect can be created by the 
single swipe of a files 

Whik Gracikk has been blessed 
by working with some great artisan- 
mentors, theres another group that has 


significantly stimulated bis developrnent: 
those pipe collectors for whom he creates 
his work. 

“There are some who are really 
interested in my interpretations of 
classic work—whether we're talking Lars 
or Dunhill) They are interested in imy 
interpretation of things wher people have 
done. There are others? Gracik explains, 
“who are interested in what [ create. They 
say, ‘T lowe your eye. [ love pour hands. 
Make me something: 

“These two kinds of collectors 
illustrate the two extremes of influential 
eollectors—those who invite me to 
explore new territory, and theae who 
invite me to go over well-worn ground. 
Both are extremely valuable. Exploring 
new things? Thats how new shapes are 
made, The most beawtiful art came into 
being because someone said, Make me 
something new: 

“Making something new i a unique 
challenge—especially for comnerisseurs. 
People whe spend a thousand dollars bot 
a pipe are connoisseurs. They know what 
it is. That is a challenge for me because | 
know itis something that will be seen and 
appreciated” 

Friend, collector and author of In 
Search of Pipe Dredriz, Rick Neweombe 
has tried to help Gracik by periodically 
loaning him pipes for study. “Don't try 





Yellow is applied following the darker stain to 
achieve a more dramatic contrast finish. The 
Photos above are of the finished pipe. Gracik 
calls this shape the Leaf 


te renivent the wheel. Dont be crazy bor 
crazy's sake,” Newcombe told him. 

“When Jeff looked at my collection, 
Newcombe sald, “he could see a great 
many variations on the classical shapes. 
That's what | have encouraged him te da. 
When he asked, my big advice to Gracik 
was to create his own interpretation of 
masterpiece pipe shapes. Hes taken that 
advice and created his own Swedish 
Tomate. 

As someone whe has bought a number 
of Gracik’s pipes for my own collection, | 
particularly appreciate their marriage of 
form and function. They are beautiful, 
hat they are ales pipes that my hand keves. 
They are practical. Practicality even came 
into consideration when Gracik decided 
upon the name he would use to brand his 
pripres: [. Alan, 

“l thought ‘Gracik’ would be bard to 
Proceunce asa product name,” he said. 
“So, weet with ony first initial and riddle 
name—]. Alan. Of course, this was before 
Td heard of fess Chonewitech or Hirevuki 
Tokutornil” 

Gractk strongly believes in studying 
the work of the preat makers, legends like 
Lars lvarsson, Jess Chonowitech and Bo 
Nordh. “Reivterpreting the old means 
being able te reinterpret that whiel: bas 
been dete. You cant make swnething 
new if vou dent know what is old. You 
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cant break the mules if you dont know 
what the rules are. 

“Deviating from 4 pattern with 
flexiilty to express myself is important 
At the end of the day, one looks at a pipe 
and says, “Thats a billiard of a Dublin or 
whatever.” 

Collector Brad StcCluskey was 
attracted to Gracik’s work because of 
its aesthetic diversity and precision. 
McCluskey has added a half-dozen 
|. Alan pipes to his collection since he was 
introduced te Graciks work last May at 
the Chicago Show. 

“Not only does Jef have an eye for 
the European Danesh work,” McCluskey 
opined, “but he alae has am eye for the 
classics—billiards, apples, Canadians— 
your classic, thed-and-tre shapes. 

“Most of Jet's pipes are a bit sealer? 
said Mettuskey. “I like bigger pipes. | saw 
his classics and thought, ‘If he can make 
them grow, that would be great!” 

Asone of relatively few North American. 
articans who command more than $2500 
for his highest-grade pipes (the Wave 
prade), Gracik has crossed the chasm from. 
up-and-comer bo somence taken seriously 
by both peers and collectors alike. At 32 
years old, he is hardly old guard, bat with 
eight years of piperaking under his belt, 
hes no newbie, either. 

“Hes become one of the greats in 
a very short period of time? observed 
Newcombe, 

Although Gracik is self-effacing and 
easygoing, he also radiates the confidence 
that a large backlog of orders confers. He 
currently makes abut 100 pipes per year. 

“It wed to be [ got an order for every 
pipe I made.” said Gracik. “Now I get two 
te three orders foc every pipe [ publish on 
my website. Its liberating because I have 
the freedom to be confident artistically? 


he observed. “When youre a starving 
artist, you dont have a choice between 
“Will | make something the market will 
accept?’ or Will | make scmething that is 
artistically challenging?” 

“Do you ever worry that you might be 
the flaver ofthe month?” | iewyuired. “That 
your populanty might wane when the 
next big thing comes along? There are a lot 
of very talented young artisans out there 

“hures (Gracik replied. “The market 
is fragile. You can soar ane minute and 
Fun inte a tree the next. You cant control 
the market. [| think that the abundance 
of mew and talented makers is great 
for pipemakers too, Wf you're up to the 
challenge, because what they're doing 
in challenging you a3 an established 
pipemaker to do even more—to explore 
hew territory, to de your work better” 

(aracik walks his talk. [twas only a few 
years ago that he was a protégé. Now, a 
steady stream of new pipemakers seeks 
hit ct, asking if they can visit, observe 
and learn from him. It sa rare week that 
he works alone. 

Ernie Markle, a notable new Arizona 
pipemaker, is one such example. Last 
May, Rad Davis introduced Markle to 
Me as a prombing ~oung pipemaker in 
the Chicago pipemaker's seminar A few 
months later Markle was added to the 
Sinokingpipescom coater Markle lias 
come a very long way very quickly. 

“Clearly, if | were worrled about the 
new puys, lwouldat invite guys like Ernie 
inte my shop. Dim proud of him. If Ernie 
threatens my business, its not Erntes fault. 
He makes good pipes. If Tm going to 
compete, | must make better pipes—every 
day better than the one before? 

In the nearly 12 hears we spent 
together, Gracik repeatedly expressed how 
grateful he is for his life a3 an artiaan. “] do 





something | lve and actually suppeart my 
family. What a great blessing that is—te 
do what you love and make a life out of it. 

“Honestly, it's scary to me—how much 
fell inte place. That hasnt been the case for 
many peeple. Lamy case, it was just duck 
luck. | made seme good choices, bat it 
feels like a lot of durab fuck te me” 

To many people in the pipe comnaunity, 
Gracik’s persona is that of a golden bey. 
Hes articulate, athletic and poised. As 
a griduate of Princeton Themogical 
Seminary, he is. as combortable discussing 
philosophy, paychology and art as he ts 
papes or suche. 

Gracik and his equally accom- 
plished wife, Melissa Burt-Coracik, 
have two beautiful young children 
whom they are raising in their hilltop 
home near San Diegos Balboa Park. 
By all appearances, he and Melissa 
live am idyllic life with few more seri- 
ous inconveniences than the oocasicnal 
dirty diaper. Appearances don't do their 
story justice. 

After praduating from Greenville 
College with a degree iin religion and 
paychology, Grackk worked briefly in 
conporite sales for a large textile company. 
He hated the work. “That experience told 
meé | never wanted to work for someone 
else ever again hawking something [ didnt 
care about? 

Gracik fell in love with pipemaking 
when he was a graduate student at 
Princeton Thenlogical Serminary. He and. 
Melissa had been tarked a couple of 
years. Melissa worked as a nanny to help 
put food on the table. 

“At the time, | was working with a 
crappy, wobbly drill press that [ used 
for multiple things. | used it for drilling 
holes. Td lay it down on its side and use 
it asa sanding motor All those machines 


in my shop? [ used to de all that with 
one dll pres—my chamber drill, my 
buffing wheel, my sanding disk and my 
wax applicatar—it was everything. My 
entire shop was that drill press, in terms 
of machinery” 

When Gracik weet to buy that drill 
press, he pretended to be a business so he 
could get a discount. “] lied? he admitted 
sheepishly. “] needed to get it cheap. 

“We didi have two pennies to scratch 
tegetiver, Gracik recalled “Making a trip 
up to Yale to viewt Todd [Johnson] was a 
big deal. [t was a lot of memey im gas. 

“When I came back, | told Melissa 
[ thought 1 could be very good at 
pipemaking. bur | needed to borrew 
money from our limited food and rent 
funds to buy a lathe. | theught ] could pay 
it back by the time we would need it. She 
had faith in me. Shed spent hours and 
hours looking at my work and had been 
my partner She saw me neglecting my 
studies so 1 could book at pipes and read 
the pipemakers’ forum. She saw what | 
was doing and what | was capable of She 
said yeah, | could de init] paid it back ata 
certain time. Thank God | was able to pay 
the money back on time” 

Soft-spoken, calm ard thoughtful, 
Melissa possesses a buttery laugh “I was 


his venture capitalist investor” she proudly 
aserted, “albeit with very limited funds.” 

Gracikk began his  pipemaking 
enterprise in the basement ofan apartment 
building owned by the seminary. After 
about six months, when he and Melissa 
were two days from leaving for a summer 
internship in the Deaiinican Republic, 
he was kicked out of his basement shop. 
“The guy said, “You can't do this. This ti a 
seminary, nota workshop” 

Through a friendship Gracik had 
developed with a maintenance person, he 
was told about an usused storage trailer 
where he could safely store his equipment 
and tools. 

“Tt was a total powdisend.” said Gracik, 
“hut here's the kicker. | got an email about 
three weeks before we were returning to 
the courtry that told me that the school 
was petting rid of the trailer before I gea 
back. It was from the very same guy who 
had kicked me out of ny basemerct shop. 
We were terrified. | would have lost the 
few tools I had] would have best roy entire 
Pipemaking investment. Thank geodness 
Iwas able to push itback to two days after 
1 got back” 

When Gracik returned from his 
Dominican Republic internship, he had 
just two days to find a new shop and move 


“l think that the abundance of new and talented makers 


is great for pipemakers too, if you're up to the challenge, 
because what they're doing is challenging you as an 
established pipemaker to do even more—to explore new 
territory, to do your work better. 





Nautical Dublin 


all his equipment out of the storage trailer. 

“Lhad a conversation with a friend ofa 
friend who was a property manager at at 
apartnent complex. He had a garage bor 
rent, =o [moved in there” 

“That garage’ Melissa recalled, “was 
far fre our apartment. [ would take 
him in the early morning. Hed have 
water and food. [d come around noon 
and bring hits binch. Then Td bring bina 
dinner. Then [dl pick him ip bite at night. 
There was no bathroom there, so [d take 
him te the grocery store dawn the road 
so he could go to the batheoors. It wins 
abeolucely inhumane. In the winter, there 
was fer heat.” 

“After Chicago that year, the guy who 
rented my first garage shop to me asked 
how Id done. | told him Td done well. 
Then he tried to extort money fram me. 
1 found out later that he wasn't legally 
renting the space to me. He was just 
pocketing the money? 

(rracik found himself moving yet again 
te another garage. “A friend rented a 
house pust down the street. Ithada garage, 
aid [rented it for the bast year l was theres 

As happy as he was to be able te set 
up in the garage shop, there were iil 
challenges. “I ran may whole shop on just 
one ectrical outlet Unfortunately, the 






Dancing Gublin 


circuit breaker was in the basement of 
the house. | was working 18 hours a day 
getting ready for Chicage. Imagine. [im 
working at 3 am—knowing my next 
three months’ income depends on the 
work I'm doing in the next couple of 
days—and Td turn too many things on 
at once. The circuit blew, | knew it waa 
lights out. There was no way I could walk 
through his house at 3 aim. to go down 
to the basement to reset the breaker | 
was Working frantically to finish it all op. 
So Td go home and get up really early te 
get there at the same time my friend gets 
ip to reset the breaker” 


That winter, Steve Morrisette came to 
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visit. “He was the first pipemaker to ever 
visit me” Gracik said. “It was so cold 
he couldn't work there, We had to buy 
plastic drop cloths so we could shroad 
the space so that it would held the beat 
from the one electrical heater [ had. 

“T have always had these schenves to 
save money, Gracik admitted, “but they 
rarely work out. For example, | bought a 
lathe on eBay one tiove. [ had it shipped 
to me and it pot destroyed in shipment. 
They offered me $25 because they paid 
per pound. That was going to break us, 
so] bought another lathe, and this time 
l borrowed an old farm truck with no 
radio and ne air-conditiening from a 





church-member friend. 

“I drove all the way from Princeton 
to Norfolk, Va. and back in this truck 
that got 4d miles per gallon. [ ended up 
aperding mere than | intended. 

“lt wag a amd ride 
home. | would have felt so much more 
comfortable with a radio te drown out all 
those creaking sounds. | knew it wasnt 
my truck, and I knew that if there was a 
problen, [would lose both the truck and 
the lathe. | could afford to lose neither. 

“l never thought about the fact that 
they loaded the lathe inte the truck with 
a forklift. Obviewsly, I didn't have one at 
my shop. Sc] asked scime friends if they 
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Swedish Tamato 





“If there was any thread 
holding it all together, it 
was a shoestring.” 


would help me move the lathe. | didnt 
tell them how big it was. They looked at 
itand said, “My God! it weighed like 800 
pounds It was huge. One of my friends 
threw his back out helping me. 1 have 
amazing friends.” 

Reflecting on the ditherences between 
the myth and reality of Gracik’s ascent 
into the world’s top tier of pipemakers, 
[ marveled at how successfully he had 
projected sich a polished, no-problems 
persona. “I wish youd told me some of 
these stories when they were happening, 
fet" I blurted. “I had absolutely no idea 
youd struggled at al—you know, the 
whole Princeton, silver-apoon thing was 
how [ saw you" 

“T've never teld anyone these stories. 
[ cant beliewe [ve never told anyone, 
Gracik responded. “I just tried to present 
a good image. I didnt want people 
to know about all this because they 
wouldn't think | was high-class or high- 
grade enough. [ believed thai [ couldnt 
show weakness because that doesn't fit 
into the image Pm trying to promote. 

“T'we tried to put all this out of my 
mind,” Gracik declared. “I said to 
myself, “I can't sell high-grade pipes out 
of these places’ Ome thing is for certain. 
The location of manufacture has little to 
do with what can be made there. That's 
for sure. 

“The Princeton pedigree? I think it 
paints an inaccurate picture. Dm from 
a small town in Pennsylvania. My dad 
worked iin insurance, and my mci was 
a teacher. My dad was not passionate 
about what he did. I couldn't de that 
to myself, but Im grateful that my dad 
did because it paid for my college. That 





Ident have te work at something | dont 
care about is wonderful. 

“Once my folks got my brother and 
me through school, they quit their jobs, 
sold everything and moved to Asia to 
do nonprofit work. 1 had good exarples. 
in them of people who know how to 
prioritize and also to pursue passion. In 
doing 0 they taught me that we all have 
to make choices. Sometimes the best 
choice is the selfless one’ 

“Has it ever been hard, Melissa? Has 
it ever been scary that Jeff abandoned 
what his education prepared bum for to 
be a pipemaker?” | inquired, 

“There's the fear of having to provide 
for the family—to make ends meet,” she 
answered. “Were rich in life, but we've 
been poor by American standards Any 
crack in that edifice feels scary. | think 
thats part of it. We've made baby steps 
along the way. It never felt huge. Jett has. 
always been able to Ggure things cait. 


Long-shanked Tomato 





“We have a great deal of empathy for 
people in cur income bracket or lower. 
We don't take it lightly when people buy. 
That's why Jett is very persnickety about 
his quality standards” Melissa explained. 

“When eff cracks open a great block 
with wonderful grain, he shows it to 
me. He ale shows it to me when a flaw 
shows up aod the black cant be used. 

“If he can't make a living at this, then 
he's net going to de it. [ts mot post for fom. 
This is his job te provide for Iiis family. 
Were so thankful that Jeff gets to express 
his artistic talent. How many people get 
paid for their art these days?” 

“IE there was any thread holding 
it all together” Geracik said, “in was a 
shoestring. Its always been done on a 
shoestring until maybe the last year. 
$0, when I say I'm grateful te the pipe 
community, its because they've given 
me the life | have. Twill continue to be 
grateful” [1 


|. Alan pipes are available at 

United States: Smokingpipes.com and 
www. alanplpescom 

Burepe: Scandpipes.com and 
Bisgaard-pipes.com 

Rirssia: Pipestiop.ru 

China: hsaplipeciub.tacbao.com 
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Yonder comes a miner 


It was raining—a November, EKen- 
tucky rain that threatened snow— 
not heavy, but steady, and the layer 
of cinders on the road was mixing in 
the mud underneath. He slogged on 
through it, water squishing in and 
out of his boots with each step, finally 
reaching the wooden steps that led 
up ta the general store. Opening the 
door, bell jingling, he paused to let 
his eyes adjust to the dim light inside. 
The proprietor was standing behind a 
long wooden counter sipping from a 
Steaming cup. 

“Hat of cold, friend? Hot's free. 
Cold will cost a nickel? 

“Hot in any case” he replied, mav- 
ing to the courter. 

The proprietor reached to the side, 
picked up a metal cup and poured cof- 
fee from a pot resting on 4 small gas 
ring behind the counter. He handed it 
over with a questicn. 

“Looking for work, mister ...2" 

“Joh ... folks call me John> 

“Big John, lapect, from the size of yous 

“hometimes.” He took a sip. Hot 
and strong. “Good coffee. Thanks” 

“Welcome.” He eyed John up and 
down. “They was hiring up at the 
mine till a couple day ago. Don’ know 
“bout now. Hingey?” 

John nodded. 

“home pickled eggs and crackers at 
the end of the counter. Don't eat em all” 

He squished to the end of the coun- 
ter, fished out two eggs with tongs and 
put them on a paper napkin with a half 
dozen crackers. There was a small ta- 
ble and chairs near a pot-bellied stove 
and he carried the eggs there before 
retrieving his coffee. He sat, unlaced 
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his shoes and set them to steam near 
the stove. The eggs didi't last lang but 
he took fis time with the crackers, sa- 
voring the salty taste. 

The proprietor came over with the 
coffee pot and poured. “Coal bring ya 
to Harlan?” 

“Yep” 

“Traveled far from the looks of ya. 
Where's your kin?" 

“Anjean, West Virginia” 

“Worked tor Leckie Coal, huh?" 

“Till two mvanth ago. What day is this?” 

“Friday ... Friday the 13th to be ex- 
act. Noverber 1931> 

“Tleft Anjean the 6th. Been thumbin' 
and walkin’ ever since. | thank you for 
the eggs. Ain't had nothin since pesti- 
day mornin” 

“Dont mention it Got about 30 
hens out back. Gotta do somethin’ with 
the eggs. [| boils up a bunch every dayo 

“Whats your name? 

“Boats ... they call me Boats. Navy, 
back in the big wars 

John fished a bent stem pipe from 
his jacket pocket and felt around for 
tobacco before remembering hed 
smoked his last about noon. “Got any 
tobacco here, Boats?” 

“What ya smoke!” 

“Welvet mostly but PA will dol 

“Il got Velvet" Boats walked behind 
the counter and tock a flip-top pock- 
et tin from a small rack of tobacecos. 
John, still in his stocking feet, walked 
to the counter, 

“How much?” 

“Thirteen cents. 

John fished in his overalls pocket 
and laid some change on the coun- 
ter—O6 cents. 


“That all you pote” 

“Got a dollar in my wallet. Left At- 
jean with seven.” 

“Well... pay me when you get works 

“Nah, better not Might nat be 
nothin’ fer me.” 

Boats took 13 cents from the change 
and put it in the register. [ohm broke 
the seal on the tin, took a small pinch 
of tebaces aod put it in his cheek be- 
fore filling and lighting his pipe. The 
bell rang at the door and two young 
fellows walked in soaked to the skin. 
They paused, letting their eyes adjust 
te the light, and looked arcund the 
store before coming to the counter. 

“Coffee?” asked Boats. 

“Yeah, coffee. How much?" Neither 
could have been much over 20 years 
old, and the one who spoke was the 
taller of the two and had several days’ 
growth of beard. 

“Five cents, said Boats with a wink 
at Joho as he poured, “And that's with 
a refill” 

The taller one put a dime on the 
counter, picked wp his cup and walked 
te the stove with the shorter ane in tow. 

“Wihiese stinking shoes are these?” 

“Mine? said Joho quietly. “CU move 
‘em. He walked over to the stove, 
picked up his boots and leaned against 
the counter while he put therm ot. 

“Hey old man, they still hiring up 
at the mine!” 

“You talkin’ to me?" asked Boats. 

“Yeah. How far to the mine?” 

“Road out front leads there. “Bout 
a mile uphill on the mountain. Den't 
know if they'’s soll hirta 

The tall one stood up. “Come on, 
Charlie. We better get goin’ if we're ta 


get a job” He looked at Joho. “You a 
miner? Lookin’ for work?” 

“Comb bre” 

“Well, ya better hustle up there 
with us. Might be only a few jobs 

“Think I'll wait a spell Dry outa lites 

“Buit yerself. You look plum tuck- 
ered. Probly weo't get hired anyway 

“Could be.” 

After they left, John walked te the 
door, leaned against the sill puffing on 
his pipe, and watched the two of them 
half run, half walk up the hill toward 
the mine. As they gradually faded 
from sight in the mist, he took a few 
more pulfs on his pipe and walked to 
the stove to tap it out on the wooden 
edge of the sandbox before putting it 
in his pocket. 

“T ‘spect UL walk on up there and 


see what goes” 
“Geod luck” said Boats. “Straw 
bose name i¢ Monk. Tell “im I said 


hello. Might help? 
“Thanks ... and thanks for the coffees 
The rain had tapered to a drizzle 


with a few snowflakes mixed in. He 
pulled his collar tight and started up 
the road to the mine with an easy gail 
that had carried him across most of 
two states. Within 10 minutes he was 
more than halfway to the mine and 
spotted the two fellows coming back 
down the hill. They were almost even 
with him when the tall one said, “Na 

going up there. They ain't hirin. 
May as well turn back. 

When John didn't reply, the tall one 
said, “You hear me? They ain't hirin. 
You be goin’ up there for nothin? 

Without breaking his stride, Jolin 
said, “Could be" and kept walking. 
When he got to the mine, several 
miners were standing around a fire- 
box warming themselves and wait- 
ing for shift change. Qne of them, a 
batrel-chested man of medium build, 
was leaning against a shortwall coal 
cutter, Hed been watching John walk 
up the hill. He straightened and said, 
“Tim Monk. Straw boss here. What do 
yeu do?” 
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“Anvihio’ devwn aeder” 

“When can you start?" 

“Sow! 

“We'll go to the mine shack and 
dign vou up. 

John pulled his pipe from his pock- 
et and filled it fron the tin of Velvet. 
“Can Task pou something?" 

“Ask away” 

“Why is it you turned away thase 
other twe fellows and are hirin’ me?” 

Monk amiled. “[ was talkin’ te these 
two when [ saw you comin’ up the 
mountain, walkin’ like you could pace 
yourself that way forever, and [ said ta 
the boys here, “Yonder comes a miner, 
boys ... Yonder comes a miner” ['b: 


“Yonder Comes a Miner” 
first appeared in a collection 
ol short stories titled Then... 
Now... Whenever..., copyright 
2003 by Regis MeCafferty. 
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Homecoming 


Karsten Tarp becomes a full-time pipemaker, 
thanks to the help of an old friend 


[lf you're an American pipe smoker, 
there's a good chance you might 
not have heard Karsten Tarp's name 
before. A pipemaker for almost 40 
years, Tarp is one of the best-kept 
aecreta of European pipermakers, 
Part of his relative anonymity stems 
from Tarps own somewhat shy and 
humble demeanor, The 57-year-old 
Dane is clearly uncomfortable talk- 
ing about himself. Yet, the biggest 





factor in Tarp’s obscurity has been 
that very few of his pipes have found 
their way te the United States, with 
almost all of his pipes being gobbled 
up by European and Japanese, and 
now Chinese, sinokers and collec- 
tors. However, Americans can now 
become familiar with the quality and 
fine craftsmanship of Tarp's work, 
thanks to one of Tarp’s old friends 
and colleagues, Kai Nielsen. 


Karsten Tarp and Dolph 


Like many young men, Tarp had 
little idea what 
to pursue when he graduated fron 
achool, but he took a job at the 
Bari factory im Kelding, Denmark. 
Working alongside Viggo, Kai and 
Jecgen Nielsen, Tarp studied the 
craft of pipemaking and, though he 
didn’t know it at the time, found hia 
calling. 

“There's always been a carpenter 
or woodworker in my family, aa if 
sort of runs in the family." Tarp 
explains, “When | started with Bari, 
pipemaking caught me. [ fell in love 
with the briar and what sert of shapes 
Leould get free it.” 

After spending 
learning pipemaking at Bari, Tarp 
left the company and established his 
own pipemaking shop. However, he 
found it hard to be a full-time pipe- 
maker on his own, and he sometimes 
had to take on other jobs to make 
ends meet. He tried his hand in aey- 
eral different fields—inecluding as a 
goldsmith and working the freezer 
indide 4 meat-processing plant—but 
none of these occupations captured 
his imagination or made him eager 


career he wanted 


several years 


to get out of bed every morning and 
head ta work. Still, he was able to 
make pipes under his own name, and 
lhe alse crafted pipes for sale im the 
Dan catalog. 


He then took a job working for a 
Danish furniture company. While he 
spent most of his time crafting fur- 
Ino given the oppor- 


tunity to make pipes. The job alse 





niture, he was a 


allowed him to tour Europe, espe- 
cially Germany, which was the com- 
pany's largest market, where he pul 
on exhibitions at shaps with other 
artisans employed by the company. 
By touring Germany, Tarp estab- 
lished relationships with pipe smek- 
ers, Which grew the demand for his 
pipes, and Tarp began considering 
establishing his own full-time pipe 
studio once again. Sadly, events it 
his life delayed his plans. 

“My 


depressive and she drove her cas 


girlfriend was manic- 


inte the harbor, killing herself.” Tarp 


explains. “I went inte a period of 
crisis” 
Then old friend Kal Nielsen 


approached Tarp. Nielsen offered 
Tarp a place to stay, food toe eat and 
a corner of his workshop in which 
he could move on fram hia loss and 
concentrate on becoming a full-time 
pipemaker once again. Tarp accepted 
and moved to Paahorg, where Nielsen 


had moved several rs before and 





established a workshop. Once he had 
arrived in Faaborg, Tarp established 
close bonds with Nielsen and other 
pipemakers in the area. 

“I have met a lot of pipe peo- 
ple since moving to Faaborg,” Tarp 
explains. “[ didn’t meet very many 
pipe people before. | had no contact 
with other pipemakers for 1 years 
while touring Germany. [t's a funny 
thing to be able te talk to other 
pipemakers. ] have gained a lot of 
contacts too, so it's been a positive. 
Now it’s beginning to be a career. 
It's mot always been that. It's been 
hard work.” 

One of those contacts that Tarp 
has made is with Steve Monjure, who 
distributes Kai Nielsen's pipes in the 
U.S. Nielsen told Monjure of his old 
friend Tarp and described his work. 
Monjure asked Tarp to send him a 
few pipes and, once seeing Tarp's 
work, quickly agreed to distribute 
Tatp's pipes as well. 

“Whee | received the first ship- 
ment of Karsten’s pipes [ realized 
that what Kai and Jergen Nielsen said 


about his incredible skills as a pipe- 
maker waa true,” Monjure explains. 
“L kept a bulldog for myself. | was ao 
impressed by the design and smok- 
ing qualities of his pipes. Karsten bs 
a trie artist.” 

Often 
Dolph, observing from nearby, Tarp 


with his black Labrador, 


crafts between 100 and 150 pipes a 
year now, with his production going 
to the U.S... Germany, Russia and 
China. Tarp jokes that he would like 
to demand enough money from his 
pipes so that he would only have to 
make 100 pipes a year, but then he 


comments that 150 is the right mum- 





ber—both financially and creatively. 








“Working for myself gives te 
the chance to work when [ feel for 
it and not when | have to de it,” 
Tarp explains. “I have complete 
freedom, which helps 


my creativ- 


ity. [6 Dim forced to de things, then 
the outcome is not always so preity. 
In the past, when | was forced inta 
making a pipe, [ fell back inte old 
and boring shapes because the cre- 
ative ideas weren't coming. That 
meant that | made ordinary pipes. | 
can see it when [look at some of my 
old pipes. There were periods when 
I was forced to make pipes because 
l needed the money, and the pipes | 
made during these periods weren't 


va 
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ao good. And thes | can tell when | 
made a pipe during a good period. 


They really make me say “Wow, 
the shape is really coming along.’ 
And they make me excited to be a 
pipemaker.” 

Working at Bari pipes and with 
the furniture company that allowed 
him to make pipes, Tarp typically 
made classic shapes with very little 
room to express his creative urges. 
However, occasionally he could work 
on his own and let the briar speak 
to him. At first, he settled for just 
adding creative fairs to the old clas- 
sics—paneled pipes became a Tarp 
trademark, and he has garnered 
acclaim for his interpretation of bull- 
dog pipes—yet through the years 
he has developed his own unique 
shapes, such as the Elephant Trunk, 





Crown, Beret and Heart. 

“The Crown was the first shape | 
developed on my own,” Tarp aays. 
“I did that 30 years ago. [ had a very 
small briar and | was thinking on how 
to make it look bigger because | was 
making very small pipes. Suddenly 
the idea to use the corners of the 
bowl to make it look bigger came 
to me. Then the Elephant Trunk 
came to me on an evening when | 
was sitting and drawing a little bit. 
| developed the Beret because the 
grain on a block of briar was slanted 
a litthe on one side, but on the othe 
side the grain was beautiful. To make 
the best use of the grain, [ carved the 
pipe so that it eventually looked like 
a beret. | developed the Heart as a 
sort of Valentine's Day gift pipe. [1's 
got a heart pendant that comes with 


the pipe, 30 maybe a persan might 
be more willing to buy it ifhe or she 
knows that his or her spouse will get 
something from the set as well.” 

While he gets briar from sev- 
eral different sources, Tarp prefera 
Corsican because he believes it has 
tighter grain and he likes its tenden- 
cy to have a bigger contrast between 
the darker and lighter patterns in the 
grain, However, it's expensive, so he 
uses Corsican briar sparingly. 

Tarp uses Ebonite, Cumberland, 
aynothetic amber and horn for his 
mouthpieces, which he hand cuts. 

“]) dan't 


it's too plastic,” 


like acrylic because 


he says. “Ebonite 
deesn't look good until it's been 
polished. Acrylic always shines and 
1 don't like that. [ Know that's the 
apposite of what most other peaple 
say, but I like the work of shining 
an Ebonite mouthpiece. | used a 
let of Cumberland before but I pre- 
fer black mouthpieces. They're more 
beautiful, | think. Black gives a nice 
contrast to the color of the briar.” 

The color that Tarp stains the 
beriar depends on whether the pipe 
has been sandblasted of retaina a 
smooth surface. Most of Tarp's pipes 
are sandblasted by his pipemaking 
friends Joao Reis or Svend Hangaard, 
who live nearby, as Tarp is still 
learning sandblasting. Sandblasta 
are almost always stained black or 
brown. Smooth pipes feature red, 
orange or brown stains. 

“Finishing was the most difficult 
thing for me te master,” Tarp sheep- 
ishly gays. “Figuring out the colers 
always causes me problems. | know 
that aome of them are pretty bor- 
ing, 30 | have room for improave- 
ment in that department. ['d also 
like te improve my shaping talent. 
l want to make new shapes and per- 
fect my skill in proportion. | have a 
tendency to make longer pipes than 
normal. Dim thinking about it naw 
and [im improving in proportioning 
the pipes | make." 

Perhaps Tarp’s modesty leads bins 
a bit h 


too harsh on himself 
when judging where he has room for 


to be 
improvement. After all, his special 
model pipes, such as the Crown and 
the Elephant Trunk, feteh as much as 
nearly 51,500 for smooth finishes to 


approximately $750 for a sandblast. 
In addition to the special model 
pipes, Tarp prades his other pipes in 
a tribute to Denmark's Viking heri- 
tage—naming each prade after a type 
of Viking ship. 

“Drakkar is the top-of-the-line 
grade,” he states. “It has a good tight 
grain and the wood is beautiful. In 
doesn't depend on the shape: it’s all 
about the wood. They come in peri- 
ods of when ['m feeling very creative. 
lt's a very funny thing the way that 
happens.” 

The next highest grade is Skudder, 
which Tarp says doesn't have quite 
as hice a grain as Drakkar and that 
the shape of the pipe can bring it up 
to a Skudder grade. 

“IE it took a lot of time to shape it 
sometimes | will grade it op,” Tarp 
explains. “Not everyone can see the 
time it takes fo make a pipe.” 

The Drakkar and Skudder 
grades are all amooth pipes. Tarp 
reserves his Snigge and Bate grades 
for rusticated of sandblasted pipes. 
Exhibiting very weak grain but with 
avery nicely executed shape, Snigge 
pipes are available in amooth, rusti- 
cated and sandblasted finishes. Barr 
pipes are exclusively sandblasted. 

Working with Bai Nielsen and 
with Joao Reis and Svend Hangaard, 
Tarp is once more among fellow 
pipemakers, among whom casual 
conversations nearly always deift 
toward something regarding pipes 
or pipemaking. Having secured an 
American distributor for his pipes, 
in addition to his already strong 
European and Asian presence, Tarp's 
future a3 a full-time pipemaker may 
finally also be secured—which is all 
Tarp really wanted in the firat place. 

“] just want to be able to earn a 
living a3 a pipemaker,” he says and 
aimniles. “Beyond that, I have no big 
plans at all.” Pe 


Karsten Tarp pipes are available 
wherever fine pipes are sold. Locate 
your aearest Tarp dealer by contacting 
Monyjure Interational af 3814 Wesseck 
Drive, High Point, Wil 27265; phore: 
SI6.SR9 2350); fox: 336.8489 GAS: entail: 
pipadoleegtaclcom; websile: www. 
mon|ureinternational.com. 





BY BEN RAPAPORT 


Smoke—smokers—smoking 


Often, by way of an totreduction, | like to 
refer te stories that have appeared in pre- 
vious iaues of Pipes cml toiicces maga- 
azine, especially if nvy essay parallels, aug- 
ments or complements an earlier article 
with a similar theme. This is ome of those 
cicasions. “Art Pipes, John Scotellos i- 
lustrated article in the fall 2002 issue, ad- 
dressed a very apecific number of artists 
and their works. The fall 2009 issue con- 
tained Chuck Stanions “Pipes in Oil and 
Enamel” Uhiminating Tim Crowder's 
ofiginal art expressions of fameus pipe 
amekers. To set the tenor of what follows, 
I wrestled with the following puzzlement: 
Tf, as it is so often described, pipe smok- 
ing is an art, what, then, is the appropriate 
term for the art of pipe smokers? Scotello 
labeled his selection of artists’ works “Art 
Pipes” and Stanion grouped Crowder's 
one-of-a-kind paintings ai “Pipes in Chl 
and Enamel” | address a complementary 
dimension—art books cemtaining real 
art—the vast range of smoke-smoker— 
smoking portraits ofall genres and ages .. 
a very broad book at this special subject. 
The initial inspiration to write about 
this topic was Joho Scotello. Two years 
later, in 2004, Siiane. A Global Oistary of 
Smoking was published. Edited by Messrs. 
Gilman and Xun, this book has had a 
great influence on me. Quoting the fiyleaf, 
it “examines the culture of smoking in 
different traditions and bscations around 
the workd. Prom opium dens in Vietorian. 
England to tobacco in Edo-peried Japan, 
and from ganja and cocaine te Havana 
cigars, Srtoke encompasses the subject 
as mo book has before’ Chuck Stanion’s 
article a few years later was yet more en- 
couragement for me to proceed with oy 
own treatise, having decided te cross the 


ip 


writing Rubicon and share my own views 
on “smoke” in the art world. 

For matry years | have kept tabs om 
every artists canvas that depicts peaple— 
real and imapined—partaking of tobacen 
in all its forms Two topical sections in 
Sintoke, “Smoking in Act and Literature" 
and “Smoking, Gender and Evhnicity, re- 
inforced imy understanding of this niche 
interest. One of the book's essays is by 
Benno Tempel, curator at the Kansthal, 
Rotterdam, Netherlands. (Ternprel had or- 
ganized an exhibithon in 2003 at that mu- 
seum, Taboo and Tobacco: Pour Centu- 
ries of Smoking in the Acts, frorn fan Steen 
to Pablo Picasso) Lo “Symbol and Image: 
Smoking in Art since the Seventeenth 
Century Tempel details the interrelation- 
ship between tobacco and art. Three other 
monographs in Sone offer different, pet 
complementary, insights on this subject: 
“The Hoututh in the Harem: On Sioking 
and Orientalist Art? “The Commpodified 
African American in Nineteenth-Century 
Tobacco Art” and “hmoking & Art” In 
this last article a 1928 quotation from 
Walter Benjamin— Walter Bendix Schin- 
flies Benjamin, to be precise—a Weimar 
cultural critic, essayist, philosopher and 
translater: 

It is oe surprise, therefore, that there is an 
obsession about representing smoking, ane 
smbkers in art alter the sixteenth century. The 
act of smoking—whether opium or tobacco 
of mamjuana—is not merely connected with 
the creative act, it beonmes a surrogabe bar it. 
Smoking is both het and cool—it fumctions in 
multiple ways, representing not ooly creativity 
but also the soctety in which it functions. 

Delores Mitchells “loomolagy of 
Smoking in Tirn-of-the-Century Act (im 
the journal Saree. Notes oe the History of 


Art imitating art 


Art, spring LOS?) reinforced the view that 
athwugh smekiog has always bad its se- 
vere critics, artists composed smoking 
acemes and the unfurling smoke of cigars, 
cigarettes and pipes in various alluring 
and sensual paintings. Jaceh Wamberg 
(ed), Art e& Alchenry (Museum Tuseu- 
karim Press, DMM), believes that “Fipres 
and stoking were also a symbol of varti- 
fas [Latin for emptiness), and pipes often 
were inclided in comtemporary Dutch 
still-lifes a3 a reference to the transience 
of earthly life? Its in the works of Brow- 
wer, Manet, Mucha, “lunch, Steen, Van 
Gogh and others whe took great care to 
record the expressions of deep inhalation 
and drowsy pulling of the serious pipe 
amnoker in their paintiogs. Por Van Ceogh, 
pipe stoking was one of his few earthly 
pleasures, the very reason why macy pipe 
smokers appear among his works. (Por 
these seeking further insight inte the 
significance of depictions of ameking in 
IFth-century Dutch painting, see Ivan 
Gaskell, “Tobacco, Social Deviance and 
Dutch Artin the Seventeenth Century in 
H. Bock & TW. Gaehigens feds), Holldri- 
dische Genrenuileret ot I. fahelurderts 
[Berlin: Mann, 1987] Most all paintings 
and photographs depicting amakers were, 
ata time, reproduced as postcards or re- 
printed in art-book formal Nowadays, 
its the Internet that offers a glimpse inte 
these paintings, such as “The Pipe in Art” 
cat the Pipe Club of London website. 

Is a picture worth 1000 werds? First, 
let’s be dear about this. [tsa Chinese prov- 
erb that actually translates as “one picture 
is worth MMW words” 1s this true for any 
er every pacture? Probably mot, bart ff like 
to believe that those artists whe paboted 
pipe-, chgar- and cigarette-specific subject 


matter in so many mediums—oily, litho- Barnemisza Collection, Madrid, Spain). 
Inthe 1920s-1930s, Marc Chagall painted 


smokers; José Ramon Garcia (erry Gar- 


rpaintid Re Se oR eaeniee o v=o a 
graphs, serigraph, gouaches, watercol RAI IC H -/F| 


[@aiay 


ors, pastels, acrylics, etchings, drawings, 


woodblock prints—would be of some cias dad) painted images of tormented culturr- une ategie 


A ee ae 
interest to anyone whe smoked a pipe, smokers (antitobacco viewal messages) = “Ee 


puffed a cigar or drew on a cigarette, wha- 
ever writes those words, of however many 
words that picture might be worth! Were 
there that may famous images? Abeo- 
lutely! [ts not precisely known whe ex- 
ecited the first painting of a ameker, but 
the theme was certainly prevalent in the 
golden age of Dutch painting, fron about 
1580 to the mid-17th century. Later art- 
ists, stich as Cezanne, Degas, Delacroix, 
Picasso (like Van Gogh, ance pipe lov- 
er}, Tiepolo, Utrillo and many more of the 
Jess famous put brush and paint to canvas 
to portray their own interpretations, one 
of several popular subjects, a special and 
conspicuous genre: the smoker! (This was 
not the only subject, of course; other cea 
mon subjects were garnblers, tipplers and 
soldiers. } 

Prom as early as the loth century (a- 
cobo de’ Barbari}, theeugh the 17th and 
18th centuries (Gerard Dew and Henry 
Puseli), trontpe Ioed! (still-life) artists em- 
ployed a technique invelving extremely 
realistic INREPY 0h order to create the cH 
tical lusion that the depicted objects ap- 
pear in three dimensions, instead of acta- 
ally being a two-dimensional painting. In 
the late 19th century, Jolin Haber, Wil- 
liar Miébchael Hartnett, Mary jane Nut- 
an and John Frederick Peto, American 
frontpe loer! artists, executed innumerable 
canvases with one or mare assorted vin- 
tage pipes always a present competent. In 
his extensive oils repertoire, Stuart Davia 
(1892-1964), an Aumerican artist noted fo 
cubkm, produced a series on tobaces be- 
tween 1921-1924 that may be familiar to 
museum-going art lewers: “Bull Durkan 
(Baltimore Museurn of Act); “Cigarette Pa- 
pers’ (Wlenil Collection, Houston); “Lucky 
Strike” in 1921 (Museum of Modern Art, 
New York); a slightly different rendition 
of" Lucky Strike" in 1924 (Hirshhorn Mu- 
seum and Sculpture Garden, Washington, 
Dw), and “Sweet Caperal” (Thyssen- 





At top: Cover, Clemens-Sels-Museum, 
Aawch-Zeichen. Kultur- und Aegionalge- 
achichtliches zum Tabokgenuss (Smoke 
Symbols. Cultural and Regional 
History of Tobacco Pleasure], (Neuss, 
Germany, 2005). Center: Cover, 4so- 
ciacion de Amigos del Museo Nacio- 


in the 19406; around mid-century, a briar 
pipe was offen a prop iin many Newnas 
Rockwell paintings: and keith Haring did 
a dilkscreen series of Lucky Strike in the 
1960s But the most renowned image to 
date is the meticulous painting of a soli- 
tary, bent billiard briar by the Belgian sur- 
realist René Magritte, Ceci Neat Pas Une 
Pipe (1928-1929). Much has been written 
about this painting in the last A) years, 1 
include a statement allegedly attributed ta 
the artist: “Just try te stullit with tobacce! 
[fl were to have had written on coy pic- 
ture “This is a pipes [ would have been 
lying” This is the most Genes of Mag- 
rittes pipe paintings, but its net the anby 
canvas on Which be portrayed a pipe; each 
of his pipe canvases nocedifies this theme 
in a significant way. Recognize the name 
Rudealf Wetterau (1891-1053) He was 
an American painter, designer and coai- 
mercial artist who was commissioned to 
do four paintings for the Rayweesdie Pipe 
Company, each illustrating pipe smokers. 

Why so many artists’ renderings of 
amokers and smoking scenes? British 
art critic Jonathan Jones, writing in The 
Gisthdian on May 14, 2007, believes that 
he knows the answer: “Artists worked cul 
that smoking represented death centuries 
before doctors did. That's why they bove it 
somuch .... Smoking in art 6 ac emblen 
of mortality. And yet art is strongly in the 
pro-smoking lobby: just because some- 
thing kills you doesn't mean it isnt beauti- 
fal cer at Jewst “subline” 

How does anyone get his arias around 
this expansive population, or identify all 
the artists who have portrayed these inter- 
related themes through tine, all those who 
paintedsmokersand smoking scenes to de- 
light, amaze, communicate, proveke curi- 
odity and be inviting? [ts relatively easy ... 
no need to travel the globe to visit ev- 
ery museum to take a picture or make a 
written record of each one found. Why! ® 


nal de Artes Decorativas, €/ Tabace y El 
Arte [Tobacco and Art] (Madrid, 1998). 
Bottom: Cover, North Carolina Mu- 
seum of Art, Raleigh, North Carolina, 
Tobaceo and Smoking in Art. An Exhibi- 
Hon (1960). (All photos in this article 
by David 5. Stein.) 
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Books have already achiewed this. Mow, if 
you desire, you can have pst about every 
important smoker image imaginable at 
your fingertips or within reach in a small 
apace on your bookshelf. Here are all the 
portfolios that [ know, and [hope I havent 
missed any important enough to menthon. 

As you read about these books, note 
three things. Pirst, the majority of these 
publications are from Europe, and there 
is a logical reason for this. As [ have atat- 
éd so often in public and in writing, the 
Europeans, net so much the Americans, 
have always been io admiration of, and 
have an affection for, tobaceo; in fact, 
they continue te have this romance to- 
day, however expressed, whether as an 
art object, a wall calendar, an advertising 
poster or a mere postcard reproduction 
of some famous painting. In America, 
unfortunately, the record indicates that 
tobacco and its associated utensils have 
always been treated as commerce, mer- 
cantilism, trade—not art—but new and 
then a bright light appears to contradict 
this statement, as you will read. Second, 
the vast majority of these books were 
not sponsored by the tobacco industry. 
Noteworthy is the fect that Philip Mor- 
ris USA has frequently sponsored the 
arts through the years—ballet, theater 
and other cultural eventsa—and, in 2006, 
American Tobacco hosted a Civil Rights 
Art Exhibition in Durham, AC. but me 
American tobacco company has ever 
funded an exhibit whose principal or 
singular theme was tobaceo in art In a 
fan. 10, 2007, turnabout, New York's The 
Sant announced that the Altria Group 
[parent company of Philip Morris USA] 
intended to slash its art funding. This is 
ironic, that the very industry producing 
and selling tobaces products chooses 
not to suppert tobaceo in the arts. How- 
ever, ifs a healthy sign that beyond the 
tobacco industry there have been and 
still are communities of interest for any 
type of art, regardless of the principal 
theme, communities that are willing to 
draw the public’: attention to the fasci- 
hating cultural phenomenon of snoek- 
ing, a3 expressed by engravers, graphics 
designers, lithographers, print makers 
and those artists crafting two- and three- 
dimensional art objects focused on 
ameke. Third, | have divided these works 
inte four very arbitrary categories, based 
adlely on the predominant contents of 
each book or publication. 
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GOLDEN LEAVES 


tof Advertising 


Cover, Golden Leaves. At Aeynolas Tobocce Company ond the Art af Advertising 
(Winston-Salem, MC, 1966). Center, opposite page: Cover, Luigi Salemo, Teborcce 
2# Fume Mella Pittura (Torin, 1954). Far ight: Cover, British-American Tobacco 
(Germany) GribH: Meuchzeichen, Tobabhistonscbe Graphiken und Objekte aus der 
Sammlung Entish American Tobacco [Smoke Symbols. Toebacco-Historic Graphics 
and Objects from the British American Tobacco Collection] (Hamburg, 1999). 


Art for art's sake 

Just abaut every pipe or tobacos history 
book contains ome of mene artist's remde- 
bons of a pipe smoker or the tobacco plant 
to add a bit of color to the book, but hevw 
about books that focus only on art as the 
singular theme? Twe books that focus 
wholly on reproducing the renditions of 
famous and not-so-fumeus artists were 
publisted in Italy under the auspices of 
the state-owned tobaces monepaly. Luigi 
Sa@lernes Tabacco ¢ Faerie Nelle Pittura 
(1954) is a softcover volume in a hard slip- 
cane containing 102 black-and-white and 
color plates depicting pipe, cigar ard ciga- 
rette smokers. Almost 30 years later ap- 
peared Enrico dAnna, Tabacco Storia Arte 
(1983), a bigger, mere lushly structured 
book, ake in a hard slipcase, with exacting 
reproductions in color ofa larger quacutity 
of paintings. Por this volume, a group of 
experts scoured the museums of the world 
to find artwork that did not appear in the 
Salerno book. (To quote Maya-Art-Baoks. 
org, the dAnna volume is a “fancy oof- 
fee table book subsidized by the Italian 
government a5 a present to ambassadors, 
senators. There was no way ever to buy a 
copy of this book") These two beeoks are 
somewhat complementary in that beth lst 
the artist and the year of execution of each 


work, A less robust work is Henk Eghers, 
Tabak in dé Kunst (1987), a hardcover 
Dutch contribution that offers a similar, 
hat lesser, illustrated content to that of 
Salerno and dAnna. The aforementioned 
Benno Tempel ales conteibuted a lengthy 
essay te Kookgondipien, Raker in de Racri- 
stem: Van Olteverf tot Cellulatd [Smoke 
Curtains: Smoke in the Arte From Oil 
Paintings to Celluloid) (2003), the moat 
recent Dutch entry inte the pantheon of 
Printed matter on tobacce arts. As a last, 
minor entry, Georg Brongerss Nicotiana 
Tubacum. The History of Tobacce and Ta- 
bacco Senaking in The Netherlends (1964) 
contains the illustrated chapter “Tobacco 
and Ari” 


Arton exhibition 

The United States 

By anton exhibition | refer to those books. 
published in conpinction with a tobecen 
artexposition, whether open te the public 
or by invitation only. Three come to mind, 
and an illustrated catalog accompanted 
each exhibition. The first was the North 
Carolina Museuna of Art, Raleigh, BoC, 
Tobacco did Smoking in Art An Extibi- 
five, Gctnter J Cennegh December a, 16d. 
According te the foreword, the exhibition 
was “to bring together a body of material 
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which will demonstrate the impact that bo- 
bacce and smoking has had in the world of 
art” ‘The softcover catalog does this quite 
well. [in its 150 pages are the images of 
amnokers and of the smokers utensils that 
Various artista rendered, along with as- 
sorted illustrations of pipes from areund 
the plobe. {l wish | could have been there!) 
The second CoMBbalmbing very decent art & 
jane Webb Smith, Snake Signals. Ciga- 
rete Advertising anid the American Way 
of Life, April 5 - October 9, 1990 (Valen- 
tine Museum, Richmond, Wa, 0). This 
filio-sited, softcover album is a nice retr- 
spective of much meme than the cigarette; 
it captures poster art, trade cards, caddy 
labels, magazine covers and more. From 
january to April 14M, the Scutheastern 
Center for Contemporary Act, Winsten- 
Salem, NuC., spentered a very unusual ex- 
hibition, “Donald LipskifOral History” As 
a provocative gesture, Lipski, an American 
aftist known a3 a “master manipulator of 
the found object! created 4) hurmidors 
and fled each with what he estimated waa 
the number of cigarettes he had smoked 
in each of 30 years. A]. Reynolds fur- 
hished the required quantity of cigarettes: 
300 (0KN Overall, however, this was a rath- 
er neutral exhibit, and a sparsely dlustrated 
catalog by the same name was published 
in conpunction with the exhibitions debut. 

A few minor US. exhibithons are wor- 
thy of mention, alihough none of these 
produced a permanent record in com- 
junction with them. “The Art in Tobacco 
Farming, the photographs of Carel A. 
Turrentine, was offered irons July through 


Now. 2, M87, at the Duke University Mu- 
seu of Art. Her pictures showed the 
plants, people and implements involved in 
the process of growing tobacco but, syni- 
bolically, the exhibits were Placed im the 
fear corner of this museum. After all, this 
country is doing its beat to end snvoking as 
a hational pastime. The New York Public 
Library arranged “Dry Drunk: The Cul- 
ture in 17th- and thih-Century Burope, 
Sept 20, 1997 -Bn. 3, 1998, al its print gal- 
lery to provide, according tw its website, 
“historical contest for the wees and abuses. 
of tobacco, showing, among other things, 
that it has been the focus of endless, ifever- 
shifting controversy since the meer 
of its introduction into Europe from the 
New World” More than LOO books and 
Prints from several in-house collections, 
particularly the George Arents Tobacco 
Collection, were an public display for the 
three-month period but, unfortunately, 
ho retrospective catalog of the exhibit was 
produced. Last, afew U.S. public museums 
in the Southeast sponsored the occasional 
art exhibit in the late 1990s-and early 2000s 
focused on the nvyriad cigar-box labels and 
cigar bands produced by accomplished 
American, German and Cuban lithogra- 
phers in the late 1th and early 0th cemba- 
ries. Sadly, there is no pentianent record in 
the form of catalogs. 


Europe 

Centro Tibakdi and Pierre Restany, Art & 
Tabac. 200 Works of Art for a Battle af Tol- 
enmnice (1993), 6 an outsized, seitcover cat- 
alog of, as the tithe indicates, 20) original, 
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onme-, two- and three-dimensional, full- 
oolor works from European artists whe 
were againal what they collectively labeled 
an ongeing antiiobacco fanaticisn. In lew 
af a march of a demonstration, the cata- 
log was produced as a plea for tolerance. 
This exhibit traveled to several European 
capitals, so the catalog was published in 
different languages hearing other exhiki- 
lion dates. 

The frat German contrifwtion te come 
te nly alteniion was sponsored by the Ger- 
man subsidiary of British Armerican To- 
bacco, BAT Haus, Hamburg, Raacher & 
Raacien, Ansichtisachen aus der 19. lafer- 
fiendert [Srookers and Smoking. Mattersof 
Opinion af the 19th Century) (1976). This 
small, eofteover brochure contains 99 di- 
minutive black-and-white reproductions 
of German, French and English drawings 
and etchings of smokers from 1th centi- 
ry artists that have often appeared in other 
books, but still a rather pleasant collective 
of illustrations. In 1999, BAT diel it again 
with British American Tobacco Germany: 
RauchzeWhen Tinbakhistariscie Genepttl- 
kent ued Gbypekte aus der Seorenieng Brit- 
ish American Tocco [Smoke Symbols. 
Tobaceo-Histonc Graphics and Objects 
from the British American Tobacco Cal- 
lection] (1999). This avft-cover, 14d-page 
reloapective gives the reader a keen sense 
of the breadth and depth of BATS hold- 
ings in antiquarian tobacciana, fron art 
te art object, all in one volume. In ne, 
BAT published 2 not-for-commeercial-sale 
centennial publication, Celebrating Ouer 
First 100 Tears, 1902-2002, and though it 
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A page of earty 19th century original European Mlustrations of pipe smokers (reduced 
size] from Raucher & Aeuchen, Ansichtssachen aus dem 78. Jabohwndert (Smokers and 
Smoking. Matters of Opinion from the 19th Century] (AAT-Haus, Hamburg, 1976). 


contains the occasional advertising image 
froin the past, if is not on a par with the 
two aforementioned exhibition catalogs. 
Not to be outdone, Phibp Morris, Europe, 


S.A. organized a similar exhibition at its 


headquarters in Lausanne, Switzerland, 
two years after BATS 1999 exposition, and 
isstied a limited-edition French volume, 
Cing Seécles fAnt et Tait, and an English 
edition, Fire Cevnunrizs of Art arid Tobacca 
(2M), a richly colored survey of tobac- 
eo “artefacts, palnlings, engravings and 
beaks, entirely from private collections” 
The exhibition was not open to the public; 
the audience was limited to corporate of- 
ficers and their invited guests. Amd, reflec- 
tive of the continuing love affair between 
amoking and art, in 2005, the Clemens- 
Sels-Museum, Neuss, Germany, produced 
a colorful retrospective catalog of its exhi- 
bition of tobacco art and artifacts, Rauch- 
Zeichen. Kultier- urid Regiantalgeschichiti- 
ches gin Tabakgenuss (keosely transbated, 
Smoke Symbols. Cultural and Regional 
History of Tobacco Pleasure). Also wer- 
thy of mention & Asociacion de Amniges 


HW 


del Museo Nacional de Artes Decorativas, 
El Tebace y El Arte (October-November 
1998), the catalog of a miner celebration 
of tobacos art sponsored by Tabacalera 
at this Madrid museum. It is a nice ret- 
fospective, but it is thin om the otiects il- 
lustrated Not having visited, | don't kre 
whether the actual exhibit contained a 
more sizeable quantity of tobacoo art. The 
last entry, perhaps the least known, was an 
exhibition at Galerie Flak, Paris, in Jume- 
July 20K. Art ef Cigare was the accornpa- 
nying catalog containing one-of-a-kind, 
orginal interpretations by core thas 
30 artists from around the weld who 
came together to paint the cigar atyliati- 
cally, as object or subject. 


Commercial and advertising art 

[in this category, | include afew books that 
should appeal to collectors, historians and 
researchers alike, all designed to illustrate 
the broad expanse of advertisements for 
tobacco products: tobacco tins and bins, 
trade and cigarette cards, caddy labels, 
posters, cigarette packs, cigar-box Labels. 


and bands, etc. | have selected only a few 
that best represent this segrient. 


United States 

(ankien Leaves. ALL Reynolds Tobacer Can- 
pany and the Art of Advertising (1986), a 
softcover fetroapective dedicated to its 
emplryees, was a promotional publication 
that contained, expectedly, the full-color 
images of poster, package and container 
advertisements of most of is products 
from a8 far back as 1875. Like so many 
similar publications, tt was mot meant for 
commercial sale. Of mare recent vintage bs 
David DeSimith, A Cartel Natied fae. The 
Uiestrated Story ofan Anterican Pop dari 
(1998). [am not that excited about the 
artwork, but I am surprised that this 200- 
page hardcover book, a very costly design 
and production effort, was a promotional 
giveaway with the purchase of Winston 
cigarettes—part ofa foe Carmel advertising 
campaign aimed at youth—fromn the BLT. 
Reynolds Tobaces Company! 

[dare mot overlook two of the earliest 
cigac-label reference books: Davidson, The 
Art of the Cigar Label (0989), and David- 
son & Davidson, Smokers Art (1997). IF 
you prefer only the images of sultry, bux- 
om sirens on chpar-box labels, get a copy 
of oila Lapique’s Le Muyer et fos Hana 
nos (1996). [ include Michael Thibodeau 
and Jana Martin, Seeoke Gets in Your Eyes. 
Brncding ard Design in Cigarette Packag- 
ing (2000), because this handseme 140- 
page hardeover book & mot to be dented; 
the research and photography are excel- 
lent, and the survey of cigarette pack art is 
global, not domestic. 


Europe 

To my knowledge, the very first book te il- 
luminate the intricate designs and early li- 
thography used in tobacca advertising was 
Der Tabak in Kunst wed Kuitur [Tobacco 
in Art and Culturel, produced by the Jas. 
Peinhals Tobacco Company in 110. Ln 
this handsome softcover book ban asscrt- 
ment of reproduced tebacce labels, coker 
hip-ing and varius drawings of smoking 
scenes. Amd in 19t4, Dr Eduard Maria 
Schranka compiled a similar, expanded 
version of this book, Tabak Anekdaten. 
Bix Hitersehe: Brannbuch [Tobweco 
Anecdotes. A Historical Brown Basak), 
and it contains a broader selection of the 
Peinhals Company graphics collector, 
175 illustrations to be exact. The most ex- 
tracrdinary volume in my opinion i Elias 


Erasmus, Alte Tobakeetches (Old Tobacco 
Drawings] (1924), an outsized, hardcover 
book limited te 410 numbered copies. 
Throughout this book, iDustrated on card- 
étock pages, are as few as one to as many 
as four (depending on original size) exact- 
ingly reproduced tobacco labels in black 
and white and in occasional oolers. [id esti- 
imate that there are 200 of mere images of 
these original labels that were devised for 
meen paper and cloth tobaces pouches to 
advertise various brands of that era. 

OF more recent vintage is Michael 
Weiser, Cimnretter-Reclome Ueler die 
Kunst Blewen Durst za Verkoufen (Ciga- 
rette Advertising. About the Art of Sell- 
ing Blue Vapor] (1980). Weisser captures 
the tenor of these times when myriad bo- 
bacco products were available for smokers 
of every stripe. Thrughout the book are 
images of European trade cards, bacco 
tin lithography, cigarette packs, posters, 
billheads and kiosk signs of tobaccs. pipes, 
cigarettes and cigars. A few years later ap- 
peared Magdalena MM. Moeller, Plakate (ict 
den Bleven Dieest. Reilente fiir Zigarreri 
lind Ziperetion LN 1960 (1985). This isa 
pockethook-sized valume containing Full- 





color vintage posters from that 60-year 
perc of tebaces production it Europe. 

Two of the very best British contrila- 
tors are Mullen and Dempsey. Chris Mul- 
Jen's Cigarette Pack Arr (1979) is an inter- 
esting assemblage of cigarette packs from 
around the ghsbe. dfullen was the first 
to identify cigarette packaging a4 an art 
form, and several similar books in Eng- 
lish, German and Italian have followed in 
ite wake Mike Dempsey is the editor of 
Pipe Drees. Early Audvertisiig Art [ros 
the Imperial Tobacco Company (1982), 
a fetrosprective of oe igimval, COMTLpRALy- 
designed artworks of pipe amekers, with 
lots of colorful posters hawking Imperial 
pipe tobacce brands. 

And what of Ttaly? Here are two. Ar- 
cadia Edizbonis Sega’ di Fumo [Smoke 
Sh 
rette Packs] (1S5HK), is a bilingual, coler- 


wls. Imagery and Origins of Ciga- 





illustrated survey of cigarette pack art 
from around the globe. Ministerio per | 
Beni Culturali ¢ Ambientali, Fusae? Bib- 


fografia, Storia, iconografia del Use del 





Tabacco ia Oectdtente (1994) is, as the title 
indicates, truly a mixed bag. a scrapbook 
of everything to do with tobaces imagery: 
art, objects, literature and all else in be- 
tween, Dlustrated in living black and white. 
The Japanese and the French are also 
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Cover, Tania Hagemeister et al, Smoning. Anthologie ates des Plaisirs de Fumer 
(Smoking. lustrated Anthology of the Pleasures of Sooking) (Textuel, Pars, 19971. 


notable for books illustrating tobaceo- 
advertising art. Because | am cot com- 
versant io Japanese, Ul focus only on the 
French. In the 1990s, there was a flurry of 
books fram various publishers Wustrating 
the poster art of Gitane and Gallois ciga- 
rettes, but one book that drew my atten- 
tion was released by the national tobacco 
monopoaly, SETA (the former French 
that 
merged in 1989 with its Spanish equiva- 


state-owned tobacco  ioncapaly 
lent, Tabacalera, to form Altadisi: Andes 
40-40-30), Graphizines et Crdations SEITA 
(1985) [Wears 1930, 19-0, 1950. Graph- 
ics and Creations, SEITA|. This softeover 


volume exposes the viewer to the colorful 





graphic art—posters, cigarette packs and 
cigar ada—designed for the company over 
a time span of some 3b years. Three othe 
French books come te mind: SEITA, Le 
Taturec dans (Art, SHistotre et ke Vie (Mu- 
sie des Arts Decoratifs, Paris, Dee 15, 
1961-fan. 15, P62); André de Peretti, Pay- 





chologre du Furceur (Extrait de Caractéres 
Nol, 1962); and Tania Hagerneister et al., 
Sarokrig. Antalogie Mustrée des Plaisirs de 





Punter (1997). And France has its answer 
to Mullen and Arcadia Edizioni in Precd- 
dy Ghogland, Ces Pubs Qed Ont Fait Ln 
Tabac (2989), dlistrating about 200 ciga- 
rette packs and tobacco ads; interestingly 
enough, the majority of the images are of 
American brands. 


The occasional oddity 

One book whose wile does mot reflect 
its actual contents is Jean Deuntl, Pipes 
ef Tabacs en Bretagne Auitrefds (L977). 
The translation @ Pipes andl Tobatcer in 
Brittany te the Past, and the comtents 
are reproduced black-and-white  prost- 
cards af aderly men and women of Brit- 
pupres. 


Evidently, there must have been many a 


tany smoking cutty-style clay 
Paparazzi’ that traveled arcund this his- 


torical French province snapping photos of 
# 
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Cover, Philip Morris, Europe, 5.4., Five Centuries of Art and Tobacco (Lausanne, 


Switzerland, 2001). 


these indigencus folks, because the book 
replete with these images. 

[f one admires the female figure, one 
can enjoy the voyeuristic pleasure of pho- 
tographs of the female nude and, mare 
particularly, those nudes sufficiently nar- 
cimitic to be photographed while they 
smoked. | am familiar with five books that 
focus cm this unique subject, but there 
may be more, Each of these five is a com- 
pilation of reproduced girlie photographs 
and postcards in black and white from 
the 1920s and 1930s: the semi-nude, the 
barely covered and the pust plain, all-skin 
types, none subtle, all sensual, emer hold- 
ing of puffing a cigarette or cigar: Jacques- 
Henri Lartigue, Les Ferentes aux Cigarelies 
(1980) and Ferries aux Cigare (1980); 
M. Roetzle and U. Scheid, Few duetoer. 
Seductive Stoke (194); C. Brandstdtter, 
Vort Blues Diets Ramchen ot ater Pho- 
fograplien (1995); and Roberto Salas, 
Tadaco, ED Erotismo dean Armia (1999). 
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Unfortunately, [ve not yet found a com- 
parable art book in this same genre depict- 
ing pipe-smoking ferries fates. Perhaps. 
not an oddity, but best tucked in here is 
Philippe Raynaert and Philippe Elven, Le 
Cigna en Furde (1990), a coffee table- 
sited volume of black-and-white still piie- 
tographs of iconic Hollywood and Eurn- 
pean actors, all of whom are ot flagrecte 
deticta—caught aoking—while int veatis! 
Then, theres the add volume that defies 
precise classification. Bebtting this theme ts 
FA. Mever-Roland and Helisut Hechrains 
Gentlemen Only (1963), a book that only a 
couple clever Germans could have put to- 
gether Genenen Only places the costem- 
porary briar pipe at center stage, integrated 
inte imaginative and original pen-and-ink 
sketches that tell a story—accomparied by 
very few words—so that ot universally ap- 
peak to any pipe smoker with a sense of 
humor, Almost half'a century later, Gertie- 
Hen Only remains 2 one-al-a-kind book 


whose unique art has nxt been duplicated 
or replicated anywhere. 

[ve mentioned all those that [ consider 
apropes of the topic, but there are many 
mher illustrated volumes on tobaceo- 
related art absent from this essay that can 
be found in bookstores, such as Ralph and 
Terry Kovel, The Label Made de Buy ft 
(1948); Petrone, Tobacco Advertising. The 
Great Seduction (16) ... and just too 
many to list. 


A final word 

There is vistble proof of the continued de- 
mand for real art illustrating the pipe, and 
[ cite two relatively recent auction high- 
lights, neither of which the average foe 
pipe ameker weld probably buy. Pablo 
Picasso: 1905 Garant a it Pipe (Boy with 
a Pipe) was acld at Sotheby's, New York, in 
May 20M, for $104 million, a milestose tr 
the art world, beliewed to be the most ex- 
pendive painting ever sokd at auction. And 
in April SRM, Sotheby's (England) sold a 
relatively unknown painting by the Greek 
artist Georgios Jakebides (1853-1932), 
Gains New Pipe (1886), depicting a 
beoy, dressed in lederhosen and stocking 
cap, drawing on an wolit Ulmer pipe, for 
$1.07 million! This one is not a Brouwer, 
a Munch, a Picasso, a Steen, a Van Gogh 
or from the brush of any other werld- 
renowned artist, but itsa nice round price 
for real pipe art, the kind hung on a wall, 
rather than perched on a bookshelf. 

So, toy question is “Why buy an origi- 
nal work ofart when any of these oomped- 
dia of tobacco-related art sells for much, 
much less and takes up very litte space on 
a shelf or a coffee table, compared to ex- 
pensively matted and fransed art mounted 
cota wall? Sure, it ain't the real thing, but its 
more practical if you like this sort of scuff: 
hay one or a few of these beoks and spread 
more of your daposable money on other 
tobacco perodies, Why? You can only see 
the art in question—its jist ome sense— 
but buy a pipe or a cigar and you experti- 
ence four senses: see, touch, smell and 
taste! In contrast, it may not be as melodic 
cn as roerving as listening to Mtodeste Mus- 
songskys Picture: at on Exhibit while 
sensing a variety of moods his pictures in- 
voke, but by spending far, far less, ane can 
acquire several of the books mentioned 
in this essay and ferret out thousands 
of smake-smoker-amoking pictires— 
adaping the Yellow Pages slagan—by let- 
ling your fingers do the looking! |'2. | 








l 
New website, better layout, easier navigation, free puppies 


www.pipesandtobaccosmagazine.com 


OK, we're lying about the puppies, but the new website is real and it’s a huge improvement. 
“The old P&T website,” says editor Chuck Stanion, “was awful. Trying to add content to it 
was like twisting out my own teeth with a junkyard socket wrench. The new site is much 
better—more like hitting myself in the knee with a medium-weight ball peen hammer” 


it's cleaner, streamlined, easy to navigate and full of new features, including improved 
search functions. And it's easier to find: www.pipesandtobaccosmagazine.com. "We got rid 
of that pesky hypen,’ says Stanion, referring to the old wwwpt-magazine.com. 

“That hypen mocked me. | only wish we could have buried it so | could dance on its grave" 


The new site is online as of June 6, 2011. Watch it for regular updates, informative links, 
RSS feeds and extensive archived content. 


Preliminary reviews of the new website are in and they're phenomenal: 
“Much less terrible” Joe A, Angora, WA 
“Comparatively good! Andy W., Scooter, AK 
“Anything would be better” Karen B., Screedsville, NY 
“Moderately convenient” Kevin D., Clapelop. TN 







“Cream cheese is good on cantaloupe” Wesley H, Rutt, NH 


But that's not all! 
P&T magazine has acquired and will maintain the best 
tobacco review site ever conceived by human imagination: 
www.tobaccoreviews.com 

It’s still free, it’s still popular and now 
it’s part of the Pipes and tobaccos 
family of online resources. 

ww pipesantobaccosmagazine.com 
www.tobaccoreviews.cam 

www. ptfoundations.com 


Pipes PRIME Retailers: Shops with exemplary customer service and inventory, 


www.Pulversbriar.com 


Might be worth a peek. OX, 
VA iv 


\ iy 


e-mail: Mpulvers@aol.com 


Marty Pulvers, Proprietor 
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I takes more than a pipe to be a pipe smoker ee 


iwe ve got what it takes i ce 
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An early interest in model aircraft leads Alex Florov 
toward careers in industrial design and pipemaking 


FINES AMO HAI » SLENDER 201 


[f Alex Florov had been a professional boxer, be could be 
compared to Muharamad Ali. That's mot to say that Florey is 
the greatest pipemaker of all time—whe could make such a 
claim? However, Flari’s pipes are as graceful as Ali's boxing 
skills. As Ali easily glided around the boxing ring, mesmer- 
izing opponents and spectators with his genius, so Plorov uses 
hit immense talent and patience to carefully make his hand- 
held chisels breathe life into inanimate objects. They exhibit 
amooth, flowing lines that seemingly give Florov's creations. 
lives of their own—imaking Florey a sort of Geppette of briar. 
And his skills have drawn tremendous praise from. pipemak- 
ets and collectors alike—all waiting to once again witness his 
immense talent. Like anyane who is said to possess a gift, 
however, Florov wasn't born able to craft beautiful smoking 
pipes. Lt took years for hin to develop as an artisan—a path he 
started when he was approximately six pears old and drawn to 
model aircraft. 

Born in Moscow in 1969, Florow became interested in avia- 
ton ata very early age, thanks to the occupations of his pater- 
hal grandfather, mother and father—all of whom were aircrafi 
engineers. The young Florey began micdeling like almost every 
other kid—buying plastic model kits and assembling thera 
on the kitchen table. However, Florov soon grew bored with 
those kits and began designing and building tmedels of his 
own. Building 1:48 scale model and concentrating on giving 
them very fine detail, Florey became a prominent member of 
the Seale Historical Miniatures Soclety in Moscow, creating a 
name for himself among collectors who commissioned him to 
fake models for them for the first time. 

“That became my second occupation back in Russia,” 
Florov says inside the workshop located in the baserent of 
his suburban Chicage home. “I had a lot of commissions to 
fiake special mexdels for pilots whe wanted to remember the 
planes they had flown in combat. And [learned about aviation 
histery because [| would make the model and then become 
interested in that plane's history.” 

While Florov learned aviation history, bis highly detailed 
model building gave him a keen eve and helped hin develop 
the steady hand required to work in the smallest dimensions. 
linpressed by his obvious talent, a furniture restorer hired 
Florov to work on high-end and antique furniture restora- 
tions. Plorov did more than simply sind and re-stain furni- 
ture—he often had to re-create missing parts and match his 
repairs ao that ne one could tell that repair work had been 
done. Through modeling and furniture restoration, Flora 
had developed sophisticated skills with woodworking toals, 
yet his chief desire was to become a dector. He traded im his 
chisels in the hope of learning how to wield scalpels with equal 
precision. 

While at medical school, Florov met Vera Slonim, a young 
wornan with dreams of becoming a dentist. The two quickly 
fell in love. In 1990, Vera's farnily, which had relatives living in 
the Chicago area, decided to leave Russia for the United States. 
Undaunted that his love had moved halfa world away, Floray 
fiade plans to follow Vera, ending his pursuit of a medical 
career. 


“When [came to the U5. in 1992, | had to wait for two 
months until | could get the right clearance te work,” Florey 
explains. “l wanted to be a legal immigrantacl made sure I did 
everything according to the rules. When I waa finally cleared 
to work, | decided that ] would use my talent for woodworking 
and modeling to find a job. My first job in the US. was as a 
cabinet maker. That was more table-saw work than real wood- 
working. Then | attended a medeling hobby shaw in Chicage 
and | met a Russian whe worked at the well-known hobby 
modeling company Revell-Monogram. They had no openings 
at the company, but he had a friend whe had gone to start his 
own company. | spent five years working there making plastic 
model kits—imosthy cars—and | learned a lot. Then I found a 
job at a major toy developing company, here [ designed a bot of 
flying toys and my name appeared on a few patents. After that, 
[ started working for an industrial design company making 
models of laptops, phones and even aircraft seats.” 

Thirteen years passed as Alex and Vera settled Lote a life in 
the Chicago area and began to raise a family. A pipe smoker 
since he was 16, Florov saved his money to establish a budget 
to buy tobacco, especially Virginia blends, and the occasional 
pipe. Plorovy admired the work of high-grade artisans such 
as Tonni Nielsen, Tom Eltang, Rent Rastnusen, Teddy 
Kntidsen, Lars Ivarsson and many others, yet he could rarely 
afford their work. In 2004, Vera's father, who was also a pipe 
amoker, visited, and Florey showed him websites containing 
images of all the pipes that Plorov had admired. 

“We were on the Leternet looking at all these pipes,” Flarov 
recalls. “[ said te envy father-in-law, “What I like | cannot afford 
and what | can afford | de not like” 1 dew't know why E didn't 
think of it myself, but he asked me why [ hadn't thought about 
making pipes for myself." 

Veras father gave Plorov a pipe meade fran fruit wood 
and challenged him to make some pipes. Florov did and then, 
like those days when he was a child moving fron plastic kits 
to custom models, Florov sought another challenge, and he 
aecored some briar from Pim and Mark Tinskey. 

“l used the Internet to understand exactly what I liked 
about pipes,” Florey explains. “Carving the wood was easy; the 
one thing | didnt understand was the mouthpieces. | saw the 
premolded pieces that were available to me, but then I looked 
at what Bo Nordh, Teddy Knudsen and Kent Rasmussen were 
doing with their mouthpieces and I didn't see those shapes 
there. Fortunately, | got lucky at the right moment.” 

That luck came during a trip to Cigar King te buy some 
pipe tobacco, when several members of the Chicage Pipe Club 
were inside the store. Florovy came inte the shop ameking a 
pipe. and they asked him if he had ever heard about the club. 
He hado't, but he quickly joined his fellow pipe enthusiasts. 

“That was an explosion for me—for information and 
everything,” Flarov fondly recalls, “They adopted me as one 
of their own. Everybody helped right away, especially Rex 
Poggenphol, who introduced me to everybody who is anybody 
in the pipe world” 

With the connections that Poggenphel helped him make, 
Florey secured better briar fron Tom Eltang and Romeo 
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Flonoy's Eqyptian set 





Floroy developed the Scarab shape ta complete 


the four-pipe Egyptian set 
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Briar. He made a few more pip 
ane a F interpretation of 
had admired on the Internet. And thet 


he was read 


maker in particuls 
lot of time with Florow at that hime: Bo 
Nordh had made the trip fro den 
attend his first ipe show. 
Frank Burla had introduced Nordh 
to Florov, and Nordh wheeled over to 
Flaray's table to examine his ee and 
talk abowt pi : 
“He came 
ae and started giving me 


WE ED a le 


d frame them. 

1 that time on, | just followed his 
bers—the magic numbers” 

Nordh had unlocked for rrery the 

secret i handcrafting mouthpieces and 


the so sake Ant aect thei anherag 


I 
other information, which aiuive i j 
already instinctively known—k 
around at what 

draw bnspirati 

that almost anytl 


study and learn. In his collectio 

pipes from Ba . Tokutomi, Tonni 
1 nten Ivarsson, Peter Heeschen 

and many others. Florov describes him- 


self as a sentimental oollector—he likes 

buy pipes from his friends. 

“Tm very sentimental about pipes. 
nm | sineke a Peter H 1en pipe 

ut Peter. | 


od time at the show, 


[ can't help but think a 


remember 


and ['m 


ce Taku’s 
pipes. That’ ‘Lhave pipes from other 
pipe i. There is | ration La there 
too. | smoke them and sometimes | see 
something that [ like in somebody else's 
pipe. | try to understand exactly why | 
like that pipe, and it's usually because of 





the way the pipemaker created the pipes’ 
lines. | then try to incorporate it in my 


own way” 

Plorav's iast inspiration 
came from watching Disney's Ocears 
documentary late at night when he saw a 
Spanish dancer switaming in the ocean. 
Florov admired Tokutomi’s interpreta- 
tion of the Spanish dancer. He became 
inspired to make one for hirnself. 

“Thad only seen photos of the Spanish 
dancer at the bottom of the sea, but then 
the documentary showed it swimming,” 
Florov explains. “It swims aleosat verti- 
cally and it's incredible to see, oo ther | 
thought about how I can transfer that 
moverent into the woowd—the grain, 
the shape, the position of the bowl, 
shank and mouthpiece to create the 
perfect version of Spanish dancer of my 
own. I'm still working on sketching and 
developing that shape." 

This gets to the core of Florav's 
design esthetic and why his pipes are on 
interesting to see—he brings movement 
and life into inanimate objects. 

“What Um trying to de is an old mad- 
éler's dream,” he says. “A scale modeler 


recent 


tries to make the world in miniature. I'm 
trying to transfer something that moves 
into the wood so that it maintains the 
same dynamic and ideas and that people 
will recognize what it is. ] want to inject 
acsthetic value and practical use all in 
one thing. Thats why [ am so drawn 
to Oriental cultures because they inject 
everything with animation. Everything 
has a soul. [call piperaking a functional 


art You consume tobaces Fro it so it's 
a form of pleasure, but it’s also a born 
of art.” 

Florov cites his Calla Lily shape as his 
first attempt to breathe life inte briar. 
It's a shape he continues to improve on. 
Florov draws inspiration from anything 
he sees in nature, which is why he very 
rarely uses anything other than a natural 
material on his pipes. 

“| don't use acrylics,” he states. 
“They're not nature, they're chemistry. 
also don't ose metal | have only made 
one pipe that had a silver ring on it, and 
that ring was supplied by a close friend 
whe ordered the pipe from me. [ can't 
say that den't like metal, it's just that | 
dent widerstand it” 

A part-time pipemaker, Florov's 
fYimary job remains im the industrial 
design modeling field. He finds time te 
make pipes during the evenings and on 
weekends during the summer. In the 
winter, he follows another passion— 
downhill skiing. An avid skier who likes 
to race downhill, Flarov plans on secur- 
ing a ski instruction certificate by the 
POLL-2012 skiing season. Stull, while he 
may spend part of his free tine on the 
slopes, he finds a day or two to make 
pipes in the winter. Currently, he crafts 
45 to 55 pipes a year, and he believes that 
being a part-time pipemaker is a boon to 
his creativity. 

“It's beneficial because I'm not think- 
ing about making my next mortgage 
payment.” Floroy explains. “] can con- 
centrate on making the perfect shape 





and finish, rather than paying a bill. 
Basically Um self-sufficient with my 
hobby, because | spend a lot of money 
on pipes and tebaccos. lin order to keep 
my Family budget untouched, | make 
pupes. 

“Another good thing about being 
a part-time carver is that | have more 
freedom to make something that I find 
pleasing. I do have mostly commissions 
but | can make a pipe that | like and nat 
have to worry about a paycheck. Pim OR 
if l dent sell that pipe. t's no big deal | 
can just smoke it mvysell” 

While Floravy works a full-time job, 
his thoughts are never too far fren mak- 
Like Pups. 

“I draw pipes during lunch time 
on tissue paper. | prefer tissue paper 
because then | can overlay those lay- 
ers and [ can develop a shape through 
several drawings. Then | cut out what [ 
finalize and bring them hare. | save the 
cutout then trace it Aight on the block. 
Some people actually like ta own the 
paper pieces that inspired the pipes [ 
made for them, so | ales give them the 
papers if they like.” 

One of Plorov’s moat challenging 
propects—one for which he spent quite a 
few Junch heurs drawing sketches—was 
a commissioned Egyptian-themed set. 
The customer asked Florov to make a 
set of pipes that would represent differ- 
ent aspects of Egyptian history, culture, 
religion and archaeology. Intrigued by 
the challenge, Florey accepted. 

“It all began with a conversation with 


With fluid movement, Florov uses hand chisels to enliven 
the bar (opposite page). 





a friend of mine,” Ploroy explains. “He 
asked me if] could make him an Eeyptian 
set since | already made a Ramses and a 
Sphing shape. The challenge would be 
te create two mere shapes that would 
complement the other two, because the 
Ramses and Sphinn are two completely 
different levels of pipe. Sphinx is a beau- 
tiful shape but it looks simpler than a 
Ramses.” 

Florey began sketching the propect 
in October 2009. By January 2000, he 
finished the first pipe, a Ramses. He 
then completed the Sphins. Through his 
sketches, he kept working on variations 
of his floating blowfish design, which 
became the Nefertiti. 

“Ll had the King and Queen and 
[ had the Sphinx, but I needed one 
more shape to round out the series,” 
he explains. “[ bought a let of books 
on Egyptian archaeology and history, 
which inspired me to create the Scarab. 
[ then teak some ideas from the books 
[had pored over to sketch a concept 
for the box the set came in. A friend of 
Adam Davidson's completed the box 
using all-natural materials.” 

When he finished the set ia Qetobes 
2010, Plorov felta mixture of both pride 
and relief at his accomplishment. Florey 
knew that making the set that met his 
demanding criteria would be challeng- 
ing: he never dreamed just how difficult 
it would be. 

“There were a lot of struggles to design 
the new shapes—finding the blocks for 
them; matching the colors and the grains 
because they all had to have the same 
colors and the sane grain intensity. The 
other challenge was how te make it look 
Egyptian beyond the nannies of the pipes. 
Gold was out of the question. | searched 
for material that goes through Egyptian 
history. | realized the blue lapis lazuli 
was what I liked most. [ started looking 
for real atone and [ didn't find any big 
pieces, but | was lucky enough to find a 
hide stone material based fram real blue 
lapis lazuli and it had some gold lines in 
it. That blue material has yellow metal 
inaide and it looks abanlutely gorgeous. 
[ never knew it would be that much of 
a struggle when I started. When I fin- 
ished | told the guy whe ordered it that 
if he wanted another one te please wait 
five years. That's probably the shortest 
amount of time | will allow between sets 
if | ewer make another one. It sucked 


everything out of me. It was a very big 
but exciting challenge, but I also got 
inspiration for other pipes that [ may 
make in the future.” 

While full-time job reaponsibili- 
ties, the expectations of raising a fansily 
and the demands of finding the perfect 
blacks from which to turn his sketehes 
into three-dimensional amoking pipes 
take Plorov considerable time, the actual 
method he has chosen te carve his pipes 
is time-consuming a3 well. Just as he did 
when restoring and repairing antique 
furniture, Plorov uses hand chisels to do 
most of the fine-detail carving—on beth 
the beiar and the mouthpiece—which 
gives him a higher level of precision. 
Florov does only the rough shaping on 
a disc sander before sitting dawn at his 
workbench with dozens of chisels of 
various lengths, widths and shapes to 
tediously chip away at the wood, reveal- 
ing his ultimate design. Florov estimates 
that it takes him approximately 15 hours 
to carve a classic pipe and as many as 75 
hours for more intricate shapes. 

“Shaping is probably the most ton,” 
Florov explains. “Chisels are the best 
tools to use because they provide more 
precision, especially on ebonite. | keep 
my tools very sharp so that | can cum 
across the grain without hurting the 
briat. Another nice benefit of using chis- 
els is that pou see the grain right away. 
The tool is polished, ao when you cut 
away with the chisel the surface of the 
wood is kind of polished, whereas with 
a sander it's always a matte surface. 
Chisels also allow you to easily create 
concave lines, which you cannot do with 
sanding discs. | don't know why more 
people don't use the. ln other forms of 
woodworking they all use chisels." 

Like many pipemakers, ance the 
shape of the pipe has been finished, 
Floray considers the pipe completed, 
except for the tedium of sanding and 
iaining, which he estimates takes up 
to 30 percent of the time he spends on 
every pipe. 

“ld like to have a far full of trained 
termites te take care of that for me,” 
he jokes. “The more elaborate the 
shape, the more sanding required. For 
the past 1) years, [ trained myself to 
do geme tedious stuff at work, a0 It's 
not such a big deal sow. | just de it 
with a movie on im the background. 
[then realize that I spent three hours 


working after the movie ia over.” 
Bamboo is Florov's faverite material 


with which te adorn a pipe. He alae likes 
to use horn from bulls and water buffalo, 
a cellulose material and pre-embarga 
ivory—natural elements that bond well 
with Plorov's natural aesthetic. One itera 
he is interested in using is albatross 
hone. So far, he's been unable to bocate 
any, 20 he attempts to use weed of ivery 
to imitate it, “Tt just interests me,” he 
says. 

While he was only a pipe smoker and 
collector, Florov noticed that the pipes 
he would buy had different smoking 
characteristics. He wondered why this 
was so—they were, after all, made from 
the same wood and the sare materials. 





“Once | started making pipes | began 
to discover the difference,” he explains. 
“Por ite, d pipe starts with its engt- 
neering, and the way the inside of the 
mouthpiece is designed makes all the 
difference. The most important aspect to 
all my pipes is that they must pass a pipe 
cleaner completely through the pipe. No 
matter how intricate its design, the pipe 
must be smokeable.” 

When he first started making his 
own mouthpieces after his conversation 
with Nordh, Florey developed a syatern 
of manufacture for himself that he has 
continuously tweaked as he improves 
his skill and the time it takes te complete 
a mouthpiece. 

“It's taken me almost four years to 


learn how to craft a mouthpiece on 
the inside and the outside," hee com- 
ments. “Il want a mouthpiece that is 
comfortable to hold in the mouth, yet 
is wide enough to allow the smoke to 
pass through. Those are two opposite 
sides of a dilemma. | strongly believe 
that it’s got to be a very comfortable 
thing because the piece goes into the 
mouth and connects you to the pipe. 
It creates that relationship.” 

Floroy describes himself as one of 
the few pipemakers who makes the 
button resemble the mouthpiece of 
a trumpet. From there, the draft hole 
seamlessly runs its course down to 
the tobacco chamber without any 
sharp angles to cause turbulence and 
stoke up the heat of the smoke. 

“LT polish my mouthpieces inside 
too,” he says. “While the drill may 
make the hole, it’s the pipemaker 
who finalizes it. If the transition is 
not right, it can affect the pipe's 
amokeability. That transition should 
be as smooth as glass to prevent tur- 
bulence.” 

While the inside of the mouth- 
Piece is polished to prevent turbu- 
lence, Florov also ensures that the 
draft hole and tobacco chamber meet 
exactly at the bottom and center of 
the bowl He also sands the inside 
of the shank to remove any splinters 
that could cause turbulence, and he 
leaves the smallest of gaps between 


the mortise and tenon so that the 


expansion of the wood won't push 
the tenon out of the mortise. 

Floroy grades his pipes using a 
very simple system—Elephant rade 
(slonim in his native Russian) is the 
highest grade and includes a stamp 
of an elephant. The pipes are graded 
in descending order: A+, A, Band C. 
Beyond that, there is only Blast grade. 
He sometimes prades his blasts in A 
or B categorics. “All of my B-graded 
sandblasted pipes are for my personal 
use or for very close friends." Florov's 
Blast grades start for approximately 
$550, and the most expensive pipe he 
has sold was $2,600. 

“That was a very special piece of 
wood,” Florov says, describing the 
most expensive pipe he has made. 

Florov's standard nomenclature 
is: “Alex Florov,” “Handcrafted” and 
“USA,” followed by two numbers 
and a letter. The two numbers signify 
the year in which the pipe was made, 
and the letter indicates the grade. 

“I started to date my pipes three 
years ago just to keep track, espe- 
cially when | only make a few of a 
particular shape,” Florov explains. 
“] just want to see how I'm pro- 
gressing as a pipemaker. When | 
see an older pipe | see a lot of 
things that | would have done dif- 
ferently now that | know better.” 

And though he's already an 
accomplished pipemaker, Florov 
understands that there is always 





room for improvement. 

“I'd like to continue to develop 
new and different shapes,” he com- 
ments. “I have two directions to 
go—crazy, sculptured artistic shapes, 
meant mainly for collectors, and 
I'd like to finesse my regular pipe- 
making. The beauty is in simplicity 
for any of the traditional classical 
shapes. It's all about proportions, 
and those proportions are fractions 
of a millimeter, and it takes years to 
learn that. Then I'd like to improve 
on how | can combine all those 
branches together. I'd also like to 
explore new ways on how to make 
a pipe using a Danish approach. 
Discovering different ways of assem- 
bling things, working on the chem- 
istry of the stains so that they can 
penetrate deeper and raise the grains 
better are things that | would like to 
accomplish. Develop new shades of 
stain, These are all areas that | would 
like to develop.” 

Honing his artisanal talent— 
whether in model-making or in 
pipemaking—has been the one con- 
stant in Florov's life. Starting from 
plastic modeling kits, he has turned 
a hobby into a profession, which has 
given him the opportunity to turn 
his passion for pipes and tobaccos 
into another career. Albeit part-time, 
that pipemaking career may very 
well be the more rewarding one for 
Florov, emotionally and spiritually. 

“It's fun to make pipes,” he 
enthuses. “It's incredibly fun to 
work with wood that can be very 
temperamental. It's always interest- 
ing to see what's inside that briar 
even if it looks perfect from the 
outside. The other fun is to go to 
the shows and see your friends. 
Basically at Chicago, my average 
time to sleep is two of three hours 
each night. 1 don’t want to sleep! 
There's too much fun going on. | 
now know almost all of the pipe- 
makers in the world and it's more 
than friendship. We exchange ideas 
all of the time. That's what keeps 
me going—exchange ideas and 
continue our friendships. It's hard 
to describe; it's like the Energizer 
Bunny that keeps on going. We're 
just trying to keep it going and soar 
to new heights.” [' 4.1 


Margan Pipes 

A natural artist, Chris storgan has been 
making pipes since 206. Using the 
highest-quality beiar available fren 
Romeo Briar, Morgan handerafts 
each pipe one af a time and band 
cuts each mouthpiece from the finest 
German Cumberland and Ebonite 
available. Morgan meticulously works 
to ensure that every pipe he makes 
will allow a pipe cleaner to pass easily 
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working off sketches unless a customer 
demands a specific shape. He does not 
offer any grades because the quality of 
his work is evolving with every pipe he 
makes. 

Learn more about Morgan pupees 
by visiting the website af www. 
Horgiipipescom, You imay also 
contact Morgan at (8.6000524; email: 
cinaliosm@rtac.com. 


G.L. Pease JackKnife Plug 
The first blend in G.L. Pease’s New World Collection, JackKnife 
Plug is an all-natural blend of dark-fired Kentucky leaf and ripe, red 
Virginia tobaccos, layered on a central core of golden fMlue-cured leaf, 
offering deep, earthy flavors with a hint of bright Virginia sweetness. 
The tobaccos are pressed and matured in cakes before being cut into 
202, bars and packaged. Jack nife Plug is a stout blend with a subdle 
amokiness aid an engaging finish. 

G.L. Pease tobaccos are manufactured and distributed to premiurn 
tobacco retailers by Cornell & Diehl. For more information, visit wwe. 
gipedse.com, or contact Cornell & Diehl at 800.433.0080. 





Obsidian stem oil 

Obsidian stem oil is specifically designed to prevent vulcanite, Ebonite or Cumberland 
stems from oxidizing and keep them looking like new for longer. In addition to 
conditioning and sealing the pores of the vulcanite, Obsidian contains paraben-free 
UVAIUWVE protection. After smoking, wipe aff the stern, apply adr Lp of Obsidian oil 
and rub it in, buffing the stem with a soft cloth 30 minutes later. Por more information 
of to order, visit www obsidianpipe.com; email: infosiobsidianp(pe.cam. 





Pipe motif money clip and tobacco leaf key chain 
Handcratted by sculptor Bruce Stanford of Las Cruces, 
BLM. each money clip face is fashioned from solid white 
bronze using 2 time-consuming wax casting process, 
while the rest of the clip is made trom nickel. The pipe 
depicted on the money clip is inspired by a Paolo Becker 
pipe from BD. Field owner David Field's personal pipe 
collection. The money clips are available with the white 
bronze face or a sterling silver face. 

Also made by Stanford, the key rings are made from 
golden bronze using the same wax casting process. The 
key rings depict three tobaces leaves as they are being 
gathered into a butch, 

Both the money clips and key rags are for aale 
through RD. Field dealers. Find your closest dealer by 
vhiting wiv tdfield.con, The money clips may also be 
ordered directly from Stanford at 575.582.9447; email: 
inibstanfordaorisn.cami. 


Park Lane tinned 


tobaccos 
Park 


fashioned, 
tobaccownist 
miles north of Albany, 


popular proprietary blends 
in 8 oz. and 2 og. ting. To 
see the full line of Park 
Lane premium tobacces, 
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SmartMouth mouthwash 

With twice-daily use, Seartlowh (weiesridrtniithcom) mouthwash 
kills germs and eliminates odors ina 24-hour period, ensuring fresh breath 
after smoking. Using a patented, dual-solution technology developed by 
Triumph Pharmaceuticals at the State University of New York, Stony Brook, 
SmarthMouth requires two active ingredients to be kept separate until just 
prior to rinsing to ensure that SmartMouth is freshly activated with exch 
wie to provide unmatched, long-term fresh breath. Sarthouth’s oxidizes 
in Solution | eliminates existing bad breath when you rinse, but it does net 


kill pers. Smarthtouth’s zinc ion technology, created by the combination of Solution 1 and 


Solution 2. prevents germs from producing mew bad breath gases for long-term fresh breaths. 


Smart lowth mouthwash is available in mint and cinnamon favors and can be purchased 


at major retail chains or online at wew.drugsore.conn, 
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The god & the gold: 

A Hays McKay Adventure 
McCafferty's 
novel follows the adventure of 


Regis latest 
Hays Mckay, an Ohie security 
firm investigator who is hired 
te learn the whereabouts of a 
friend pone missing in New 


Adewieo. Un 


the process of 
his search, McKay uncovers 
Inca gold and a group of reb- 
bers intent on claiming it for 
themselves. 

The god & the gold can be 
purchased at Amazon.corn. 





Trial by FIR) 


Few global brands can bey claint to 157 
peirs af continous marke! presence. 
Rattray, founded by Charles Rattray 
in 2834 in Perth, Scotland, o one of 
thease. Today, Germany's Kollhase & 
Kopp continues fo produce bends con- 
sistent with fhe old nantes and recipes 





ds described ta “Rattray 's Booklet on 


Tobacco Bleneling,” which dates from 


dt least the lite 1930s. Charles Rattray 


The Delaconcha 


Experience o Centur tMelendi Famil, 


Experience De 


a 


1990 Avenue 


T?1 
Del et 





nidy well hve originated the “Scottish 


Mixture,” bat ever this classic cata- 





¢ does nol completely answer the 


questian: “Whar exactly ty a Scottish 


fobceo 





ntixture?” The oaty speci 
references are Syrian Latakia, Havana 
gtd Mahec wed Maehalla Oriental 
tobaccos, Yet many af the Rattray 
end: incorporate Burley-based black 


Cavendish, aid Aidny Wyre fhis i a 


.com experience. 


‘Tradition. Experience a True Tobo 


Th the: comfort uf OUT Cath hex The. 





BY TAD GAGE AND JOE HARB 





key conponen! of a Scottish mixture, 
which whe ineledes Wirginda, Latakia 
and Onental. We selected a sanpling 
of blends from te current Ratiray 
figep. Int keeping with fre “ale trerey" 


tradition of Rattray blends, we are 





dreviewiig new “throwback” blends 
from GL. Pease and EL Haffeniani 
Corn party. 
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Distinguished Gentleman: 
E. Hoffman Company 
G Before there was lwan Ries, there 


was Edward Hoffman, who founded the 





venerable firm in LBS? and eventually 
sold the business to Ries, his nephew. 
The company revived the Hoffman 
name, introducing Hoffman's Spilman 
Mixture. Following up that success- 
ful release, Distinguished Gentleman 
makes its debut. Like Spilman, this 
mixture has an old-time feel, combin- 
ing Burley, Virginias, black Cavendish 
and Latakia with a light aromatic cas- 
ing. The tin aroma offers up chocolate, 
vanilla and dried rose petals but is not 
clovirg. 

Easy lighting and burning despite 
its moderately moist nature, it gener- 
ates billows of rich smoke with a lot of 
sweetness and coo bitterness from the 
aromatic topping. While the sweet- 
ness is dessertlike in character, the 
tobaceos harmonize to create a smoky- 
earthy-fruity combination. Many are- 
matic blends promise genuine sweet- 
ness and interest, but few deliver like 
Distinguished Gentleman. A pleasing 


room aroma is a plus. Every re-light 


provided a few extremely sugary firat 
putts. 

For aromatic blend lovers, this 
tobacco could bring ao end to that 
quest for the perfect everyday smoke. 
Available in 25- and 7-ounce (how 
quaint) sites, the tobaceo stave moist 
im its retro tin for weeks, making it 
possible for English blend amokers to 
incorporate ihe 2 rotatiod as an occa- 
sional aromatic adventure a blend that 
generates the same level of satisfaction 
as a nonaromatic. The aroratic favor- 
ing did not permeate my English-only 
briars—another plus. 


Hane: This blend is described as ele- 
gant and captivating. Pop the top off 
the tin and you will find a pleasant 
aroma that is tangy and sweet, but the 
identity of the fragrance may be elu- 
dive. To me, it hints of chocolate and 
caramel, with a tangy topping I could 
not identify. The teobaccos in the blend 
range in color from light to median 
tan, brown and black and are presented 
as a Cavendish cut mixed with thin 
ribbons. The tebaceo is moist but not 
poopy and was easy to pack evenly in 
the pipe. At the flame, the smoke had a 
zing and sweetness and was smooth and 
pleasant with a tingle on the palate that 
suggests a Burley component that adds 
a medium level of body. The flavorings 
do not mask the tebacco flavor, and 
by tmid-bowl they begin to dissipate. 
There is a caramel-like room note that 
lingers. Distinguished Gentleman is a 
very pleasant blend that burns cool and 
leaves a mottled gray ash and dry dettle. 
Lovers of aromatic blends that do not 
bite may find the description on the tin 
to be trie. 


Accountant's Mixture: Rattray 
track: Judging by the silky, light fruit 
in the smoke and even the tin aroma 
of aged Virginia with a peppering of 
wood smoke from the Latakia, [ might 
assume this had been cellaring a few 
years. As an out-of-the-tin product, it 
shows remarkable age and complexity. 
The predominantly medium-fine rib- 
bon cut hints at the condimental use of 
black Cavendish and Latakia but mostly 
showcases mahogany strips of well- 
aged Virginia. 

The mixture packs and lights well 
but amokes a bit wet Tt performed 


much better after a few days of open- 
air drying, delivering hints of clove 
and toasted nuts. The Virginia fla- 
vors are deep and rich—nothing 
zesty of tangy in this blend. The 
Latakia is noticeable but discreet, 
80 do not expect a powerhouse. The 
Cavendish adds some noticeable 
sweetness and becomes slightly more 
dominant in the final few puffs. As 
originally described by Rattray, the 
mixture is “invaluable for outdoor 
amoking.” While hearty enough for 
outdoors, its room aroma is mead- 
est and dissipates quickly, so it can 
deliver Latakia Maver with relative 
discretion. Great to smoke right out 
of the starting gate, this should be 
even more complex after a couple 
years’ cellaring. 


Hane: The description cn the tin for 
this blend is only “A Full Tobacco.” 
The composition is black Cavendish, 
Virginia and Latakia tobaccos, aud 
the blend is a mixed cut of thin, light 
tan ribbons and various-sized chunks 
of dark brown and black tobacco. 
The aroma is tart, fruity and sweet, 
with faint leathery, smoky tanes of 
Latakia. QChice atoked to a amooth 
burn, the smoke that emerges is a 
symphony of flavers from all the 
components in good harmony with- 
out one or the other dominating. 
By mid-bowl, the sweet tones of the 
Cavendish and the mellow tones of 
the Virginia give sway to the Latakia, 
raising the flavor level past medium 
but not te full. This ts a ‘just sit back 
and enjoy it’ blend that does mot 
need a serious degree of conterpla- 
tion that may draw your attention 
from the work you are doing. 


Red Rapparee: Rattray 

Gack: One of Rattray's original 
Scottish mixtures, Red Rapparee 
served as a middle ground for sev- 
eral other Rattray Scottish blends, 
one bolder (Black Mallory}, and 
soime milder (7 Reserve, 3 Noggins, 
Professional). The fruity tin aroma 
of this classic, lightly brindled mix- 
ture promises what it delivers—a 
medium-strength blend with a con- 
dimental use of Latakia and black 
Cavendish serving as a backdrop for 
aged Virginia and Oriental leaf. a 





Make Your Own Pipes at Home! 
With no prior experience and with only 


loom pipes. Everything you need is 
available from PIMO, we source for 
pipe making supplies for both the 
novice and the advanced pipe crafter. 





STEP BY STEF INSTRUCTION 











Order PIMO's Guide to Pipe-Crafting 
at Home, “the Bible of pipe making” for 
aver a quarter of a century. Complete 
trstruction. 112 pages. Profugely [hus- 
trated. $19.95 (plas $5.50 postage) 


Fis MasterCord Accepted 








TOOLS AND SUPPLIES 








Briar blovks, Stems, Tras ond Fisvishiny 
Supplies are listed in our FREE 
lilo. Th pel yours, write dos POV, 
Butlteroul Lane, Pa, Box 2043, Wham 
theier Center, VT 05255 or call: (Sa) 
462-3371, 9 gam. to 5 pan, weekdays, 
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A DISGUST FOR THE CONNOR SEUR 





A comforting and modestly com- 
plex smoke, it delivers dry and earthy 
flavers. The Oriental leaf, which is dry 
rather than sweet, is reminiscent of 
Burley. Charles Rattray chose an inter- 
eiting name, as the Rapparees were a 
group of lrish brigands—he diplormati- 
cally called them “vagabends"—whe 
roamed the countryside in the lads 
and enforced their own brand of dis- 
cipline, which included rabbery. This 
formulation may have been as bold as a 
Rapparee in its day, but it pales im com- 
parison with many of the robust blends 
now available. Still, there is a place for a 
well-balanced, mild smoke with consid- 
erable character. 


Harn: Another English*Ortental blend 
from Ratteay’s, Red Rapparee is lightly 
seasoned with Oriental tobaccos im a 
base of red Virgintas and Cavendish. 
The aroma ts sweet, with a light, pun- 
gent amokiness that sugpests a light 
teuch of Latakia. The composition is 
mostly medium tan, thin ribbons, with 
the balance made up of chunks of darker 
tebaccos. At the charring Light, the 
amnoke is sweet, tart and spicy. There is 
ahint of the deeper character of Latakia 
present. Once stoked, the Orientals and 
Cavendish blossom, yielding a medium 
flaver profile, complexity and body. 
The blend burns smooth, but caution 
with the amoking rhythm will keep 
the smeke cool and avoid bite. Red 
Rapparee is a good, apicy blend for a 
change of pace from the English blends 
laden with Latakia. 


Black Mallory: Rattray 
face: Mack Malery, which is sane- 
what heartier than Red Rapparee, deliv- 
ers appealing depth and complexiry in 
a balanced mixture of dark Cavendish, 
Virginia, Oriental leaf and Virginias. 
The black Cavendish definitely comes 
through, but in such an appealing way 
that even the most diehard English 
blend smoker would not object. There 
is littl: discernable sweetness from the 
Virginias but loads of depth and age. 
This medium ribbon contains more 
Latakiaand Cavendish than Red Rapparee 
but is mo Latakia bomb. As with many 
of the Rattray Seotthh mixtures, Black 
Slallory offers an opportunity te enjoy 
a quality medium English-style smoke 
spiked with excellent black Cavendish. 


Hane: Black Mallory is one of a 
setles of four blends in this group 
that share the same components of 
Black Cavendish, Virginias, Orientals 
and Latakia. The others are Highland 
Targe, Professiomal Mixture and 
7 Reserve. The proportions of each 
component are reformulated in the 
series to feature the individual tobac- 
cos. With Black Mallory, Rattray’s has 
upped the amount of smoky Latakia 
and added some of the varieties of 
the Oriental tobaceos that are more 
piquant and apicy. The result is a sweet 
and earthy blend with more detinitive 
leathery overtones of Latakia in the 
aroma and greater depth of favor and 
complexity in the smoke. The blend is 
atill well balanced to allow the special 
characters of each component to come 
through in the smoke. Overall, Black 
Mallory is a stout blend with robust 
flaver and spiciness, and sweetness and 
body. It smokes cool and dry and leaves 
a soft gray ash. It is a definite selection 
for the to-try list or bor your rotation. 


Professional Mixture: Rattray 
(race: As described in the catalog, 
this was blended to be “lightly sea- 
soned with Orientals to suit many 
customers whe only desire a sugges- 
tien of Eastern tobacoos.” Professional 
was ofiginally the least expensive of 
the Rattray Scottish line because it 
employed a lower percentage of the 
costly Oriental tobacces. | found it ta 
be pleasant and modestly interesting, 
with Buttered toast and nut flavors. 
The black Cavendish, which is excel- 
lent in all the blends, really shone in 
Professional. The Latakia stood humbly 
in the background. Professional offers 
enough character for a light alterna- 
tive in an English rotation, and a very 
approachable option for aromatic of 
Virginia smokers wanting an English 
blend with a creamy aromatic nature 
and a modest dose of Latakia. 


Hane: This is another of the blends 
in the series for this group that share 
the same components. [t is similar in 
appearance to Highland Targe, but the 
proportions of the tan and brown rib- 
bons are noticeably greater than the 
darker Cavendish and Latakia tobac- 
cos. There is more of the smokiness 
of Latakia and less of the pungency of 


the Orientals in the aroma. In the pipe, 
however, it was the spiciness of the 
Ontentals and the sweet fruitiness of 
the Cavendish that contributed more 
to the flaver, with the Cavendish add- 
ing more body to the blend. As T pre- 
greed down the bowl the Onientals 
blosiomed, increasing the flavor froin 
a light to a mediuns level, so that the 
flavors of the Virginias and Latakia 
stayed in the background through the 
remainder of the smoke. 


7 Reserve: Rattray 
Gace: As Black Mallory is the heart- 
ier sibling of Red Bapparee, this was 
blended as a lighter, less challenging 
version. As the booklet described: “The 
constituents are of the same quality and 
grade as Red Rapparee, with this dif- 
ference, that the proportions have been 
adjusted to meet the requirements of 
the constant, and not the intermittent, 
amoker.” But how many of us have 
the time or opportunity to be all-day 
amokers? 

A slightly dusty tin araima carried 
a hint of Latakia) While the mixture 
amoked like an all-day smoothie, there 
was mo particular interest from the 
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Orientals or Virginia and litth Latakta 
ar Cavendish contribution. Comparing 
the mixture with 40-year-old 7 Reserve 
tins in my cellar confirmed the new 
Oriental leaf is not able te deliver the 
same aweetness and complexity, and 
this mixture leans heavily on its Oriental 
component While effective in the other 
Rattray mixtures, the Orientals and 
Virginias were too bland to make this 
an interesting selection. 


Hane: The final blend in the series 
for this group, 7 Reserve shares the 
same compenents of Latakia, Virginias, 
Onientals and Cavendish. The com- 
Position is, perhaps, 65 percent of the 
light tan and medium brown ribbean- 
cut tobacces and 35 percent of the 
darker brown and black tobaceos. The 
aroma has more of the amokiness of 
Latakia than the others do in the series. 
At the first light, the apiciness of the 
Orientals was noticeable, with seoeki- 
neas from the Latakia emerging during 
the charring light. The extra pungeney 
of medium te full-flavered Oriental 
varieties developed during the first half 
of the bowl, growing in intensity as the 
underlying tobacoos were seasoned by 
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the stoke. By tid-bowl the Orientals 
and Latakia developed a good interplay 
and complesity, with the Virginias and 
Cavendish adding a light sweetness. | 
found this an enjoyable blend that had 
both an Oriental and English character 
that was compelling. This one easily 
makes my rotation. 


Highland Targe: Rattray 
GAGE: Yet another variation on the 
Scottish nuixture theme, this mixture 
delivers a light tin aroma of campfire 
smoke, leather and apples. Like all the 
Rattray’s tobaceos, the medium-fine 
ribbon has nearly perfect moisture con- 
tent and burns perfectly, The mix- 
ture is dominated by a lightly sweet 
tang of aged Virginia leaf, smoothed by 
Orientals and Latakia. Neither of these 
tebaceos is particularly prominent. 
The black Cavendish, however, 
is surprisingly forward in this blend 
because the Oriental and Latakia tebac- 
cos are so docile. | picked up appealing 
flavors of apple pie and seasoning lke 
clove, nutmeg and allspice, comrilut- 
ing to its general interest and tomdest 
complexity. This blend is appealing to 
predominantly English tnixture stck- 
ers it the mocd for something skewing 
toward the aromatic side of the scale. 
Like Professional Mixture, this would 
be especially appealing to someone who 
favers light aromatic blends and is look- 
ing fora nen-cased mixture reminiscent 
ofan animnatic. [tis a great candidate for 
anyone seeking a short smoke or small 
bowl, getting up to apeed quickly and 
providing a flavorful experience. 


Hane: This is the second blend tn 
the series for this group that shares 
the same components. The composi- 
tien is close to St percent light to 
medium tan cibbons aod 30 percent 
dark brown/black Cavendish cut tabac- 
coos. The aroma is light and sweet, with 
alight fruity note and a faint smokiness. 
of Latakia. Once stoked thraugh the 
charring light, the Cavendish sweetens 
the smoke, and the Orientals add a 
Light te medium apiciness witheut the 
piquancy of the more flavorful variet- 
ies. The Virginias are well-balanced 
with the Cavendish, and the Latakia 
is well-balanced with the Orientals in 
this masterfully formulated blend. Both 
the Virginias and Latakia are in the 


background, seasoning the flavor pro- 
file but not contributing much of their 
taste characteristics. The blend can be 
coaxed to bite if you try in get more 
flaver than it delivers. Just smoke it 
evenly and slowly, and enjoy the favors 
that are there. 


Marlin Flake: Rattray 

i£: Similar in profile to Reiner Long 
Golden Flake, which is another superh 
Virginia flake produced in long, cake- 
pressed strips, Marlin Flake's tin aroma 
is like whiffing a glass of prune juice. 
These luscious, fat strips of dark aged 
and flue-cured Virginia are flecked with 
black Cavendish and Perique. While 
Long Golden contains more light 
Virginias and is lightly cased (net to 
its detriment), Marlin is considerably 
darker and not cased, and that may 
make a difference to some. The dense 
flakes benefited from a day of drying. 

Keeping the accolades tea minimum, 
this is an outstanding offering. The 
minimal addition of black Cavendish 
itakes this relatively unique among 
Virginia-Perique flakes. As good as it is 
out of the tin, this should develop with 
two or more years of cellaring. 
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lane: This is a straight red Virginia 
blend that is presented in long, partially 
broken flakes. After tearing ther into 
short strands, the flakes were easy to rub 
out. The flake form can retain moisture, 
so 1 allowed the ribbons to dry before 
loading them in a pipe. The composi- 
tion is mostly medium to dark brown 
tobaccos. At first light, the smoke was 
zesty and sweet, with hints of plum and 
chocolate. After the charring light, the 
blend amoked seaeath and burned slow 
with a medium flavor level. [ preferred 
Marlin Flake in a larger, deep bowl sa 
that the smoke could season the under- 
lying tobacco a3] progressed down the 
bowl By mid-bowl, the flavers devel- 
oped a deep richness, the aweetness 
continued to develop, and the faves 
level became increasingly more intense. 
This is a comfortable blend that fea- 
tures well-processed, aged and matured 
Virginia tobaccos and deserves a place 
on veur to-try list, | weleame it as 
another Virginia blend for my rotation. 


Hal O° The Wynd: Rattray’s 

ioe: This chunky ribbon-cut bro- 
ken flake was described as “all- 
Virginian” in the old Rattray catalog. 
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Old-time tobaceo descriptions were 
atten less than forthcoming, so it is 
entirely possible the use of accent tobac- 
os was nol mentioned. Today's mix- 
ture incorporates Burley and Perique, 
which make a subtle contribution. | 
detected a bit of Perique-like twang and 
Burley earthiness that really reminded 
me of Escudo feven though Escuda 
does not contain Burley) and, ironi- 
eally, a bit like the departed Burley- 
based Edgeworth. If you miss that 
blend, you might find this 4 catistving 
replacement. The tin arama delivers 
notes of currant and chocolate. 

Hal CO The Wynd is a sweet and 
cool-amoking mixture, but it's alse 
fruity and quite tangy. It was almost 
impossible to overheat, even with vig- 
arous puffing. While the leaf is clearly 
well-aged, it still seemed a bit youth- 
ful, with some grassy overtones and a 
slighily sour finish. While this was not 
unappealing, a couple years’ cellaring 
should address some of the vegetal 
flavers and take this tobacco to an even 
higher level. 


Hane: One of the aged Virginia blends 
im Rattray’s lineup, Hal O° the Wynd is 
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described as a broken flake of matured 
Virginias. The composition ls mostly 
medium tan, red and brown ribbons 
that are thin. The aroma is aweet, with 
a hint of fruit and hay. Once stoked, 
the flavor is sharp, perky and rebust, 
with plenty of depth and an underlying, 
light sweetness and fruitiness. Easy to 
provoke to overheat because of the thin 
cut, | preferred this blend in a small 
bowl and with a slow, soft draw. For 
those whe do mot think Virginia blends 
have much flavor, Hal O° the Wynd will 
deliver the unexpected, because there is 
really alot of flaver in the blend. 


G.L. Pease New World Collection: 
JackKnife Plug 
trace: This dense, cake-pressed old- 
style plug of aged and bright Virginias 
and dark-fired Burley begs to be played 
with, offering options to slice, rub out 
or chunk. [t has a pronounced tin 
aroma of smoked, skew-cooked barbe- 
cue pork. The pieces of leaf in the cake 
are quite large and ragged, with quite 
a few thick stems. While stems can be 
bitter, they were clearly an intentional 
part of the cake. 

The leaves are layered, an slicing 
the cake is the only way to obtain the 
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intended combination. Tearing results 
in a ragged mess. I suggest prepar- 
ing your plug and returning it te the 
tin while it is pliable. Like all plugs 
and twists, it will be almost impos- 
sible to work with if it dries owt. Once 
sliced, it can be cubed of shredded inte 
strands. The tobacco presented flavors 
of forest loam, black pepper, turbinade 
sugar and smoked meat. [t consistently 
started with a more pronounced dark- 
fired Burley flaver, and the Virginias 
developed sweetness and played a more 
prominent role in the final 75 percent 
of the smoke. 

That said, it was difficult to keep lit 
due to its density and moisture content. 
[cut slices and cubes from the moist 
plug and pave them several days of 
open-air drying. The dried slices and 
cul cubes yielded a “stiffened” product 
that was much easier to work with and 
keep Lit, yet it did mot turn te powder 
despite vigorous rubbing out. I detected 
fo difference in flaver between the 
maist and dry versions. Like many 
heavily pressed, dark plugs, it is strong 
and packs a powerful nicotine punch 
that was problematic for me. But if yeu 
can handle the nicotine, this manly 
blend can transport you to an era of 
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sailing ships, railroad travel and horse- 
drawn carriages. 


Hasn: Composed of dark-fired 
Kentucky and red Virginia that is 
layered on a core of bright Virginia, 
JackKnife Plug is then pressed and 
matured in cakes, and finally cut inte 
blacks. The blacks can be along the 
Layers for thin or thick ribbons, or cut 
on the ends for small ar large cubes. 
1 prefer ribbon cut, ae I sliced off 
medium-thick slabs and rubbed them 
cut. The plug form helds maisture, 
sof let the ribbons dry before pack- 
ing. The aroma is mild, slightly sweet 
and fruity fret the Virginias, and rich 
with the deep notes of the Kentucky. 
Once stoked through the charring 
light, the blend settles inte a smocth 
smoke, with the Rentucky providing 
a cich depth of flavor and beady. The 
blend is well-balanced so the Virginia 
add a smeoth, mellow sweetness that 
complements the blend very nicely. 
Overall, this is an enjeyable blend that 
delivers a bold flavor level with nice 
interplay between the tebaceos. It is 
cool buming with body and complex- 
ity, and it will surely develop a good 
follawing. 1s | 
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Acclassic shape with Danteh influences and Grack's style, these pipes are 
precise instruments: of tobacco enhancement. Unfortunately, we have only 
SO of them. We begged Gracik to make more, but his exacting construction 


parameters limited the number possible, so we're becky to hawe these. 


The small number of pipes available requires that we be as fair as posable in 
offering them to cur readers. They ll go on saleon June 21, the first day of 
summer, af 11 ain. BD T—no orders will be accepted before that moment. 
This window gives everyone a chance te receive the magazine through the 
sometimes-slow mail system and see this advertisement. 


Visit ww. pipetandtabaccommagizine.com to gee photos of each of the 
pipes. Unfortunately, we cannot guarantee a specific pipe will be available. 
To order, telephone or email us on June 21 at 11 am. Leave a message on 
ur voicerail if you call—we'll contact you in the order received. 

Den't trey to hold for a live person; we're courting on the voicemail to 
Hime-statep the calls, and emails will be likewise time-stamped. Please 
speak clearly ancl leave your name and telephone number. We can offer 
only one pipe per persory 


We apologise for the stringent comditions of this sale—our only 
inotivation is te be as fair as possible. 
Remember, to order the 2011 pipe of the year: 


Call 800346. 7465, ext. 238 no earlier than 11 a.m. EDT on 
Jute 21, 2001, or email pipesclesspipesondtobaccosmagazine.com 
fo earlier than 11 a.m. EDT on June 21. 


We'll call you back and you may choose your pipe from the 
available inventory. 
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Chicagoland International Pipe & Tobacciana Show 

The Chicagoland International Pipe & Tobacciana Show will be held 
May 5-6, 2012, at the Pheasant Run Resort, 4051 East Main St., St. 
Charles, IL 40174. Reservation telephone nunsbers are 300.999.9319 or 
630.584.6300. Mention the show and receive a special room rate. For 
more information, contact Craig Cobine at pershcigar@aal.cant; or visit 
the show's website al wien. chicugopipes how.com, 


CORPS Pipe Show 

The 27th Annual CORPS (Conclave of Richmond Pipe Smokers) 
Pipe Smokers’ Celebration and Exposition will be held Friday, Oct. 7, 
through Sunday, Oct. 9, 2011, at the Hilton Richmond Hotel & Spa at 
Short Pump. Room reservation information will be available soon. For 
more information or to reserve a table, contact CORPS at P.O. Box 
2463, Chesterfield, VA 23832; phone: 804.342.0761; email: comclavee 
corpipesmokers.org; website: www. corpipesmokers.org. 


Kansas City pipe show 

The 2011 Greater Kansas City Pipe & Tebaceo Show will be held 
June 25-26 at the KC] Expo Center. Peaturing the American Carvers 
7-Day Set Competition, Slow Smoke Contest and Grand Raffle, the show 
will include a banquet with a guest speaker and lots of pipes, tobaccos 
and accessories for sale. For more information, visit the Kansas City 
Pipe Club's website at wae gkepipeciubconmt or contact Quinton Wells 
at 816.223.9506. 


NASPC Show 

The annual North American Society of Pipe Collectors Show will be held 
on Saturday, Aug. 27, 2011, at the Ramada Hotel, 400 Sinclair Road, 
Columbus, OH 43229. Phone the hotel at 877.600.6086 and mention the 
NASEC Show to receive a special room rate. Por show information, con- 
tact Bill Unger at NASPC, PO. Box $642, Columbus, OH 4320; phone: 
614.456.3751; email: billgrasoc org. 


West Coast Pipe Show 

The second annual West Coast Pipe Show will be held Nov. 5-6, 2011, 
at the Palace Station Hotel & Casino. Smoking will be allowed in the 
entire show area, including in the mew amoking lounge incorporated 
inte the ballroom. There will also be a Friday night poker tournament 
hosted by the shaw committee. For West Coast Pipe Show room rates, 
contact the Palace Station Hotel & (Casino al 3(M).634.3101; website: 
ww. pdlacesiation.cam. Por table reservations and other information, 
contact Steve ONeill at 956 East B00 South, Lewiston, UT 84320; phone: 
435.258.5431; email: stevem@weslcoastpipesiowcom, website: wit. 
Wealcbastpipeshow. com. 
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Do you MISS OUT and 
ONLY sell 4th tier OTP? 
Dé Tobacco is your ist 
lier OPPORTUNITY for 
OTP sales. 


SUL CUSTOMER LOYALTY? 


WITce ihey (rade upto 
Dé&K there's NO GOING 
BACK to lower quality 
tobacco. 
. | 
Enjoy oft 
Pevecii(cintaiebatcata el) 
10 STYLES 
aan al 
fille 


29 BLENDS 




















Call amr capericaced ochadasty 
hal! reve fa find eur te far OF Rare, 


CALL TOLL FREE 866-942-7364 
ORDER TODAY! 





Looking for the right pine? 


It Does Exist 





Pipes and tobaccos magazine PRIME Retailers 





Please patronize these P&T PRLME retailers—shops that have dedicated 
themselves to the service of discerning pipe smokers everywhere. ‘Se 





4nogrins.com 

HA noe rns CoML 

40 Court St. 
Middlebury, VT 05753 
802.382.1699 
BO0.364.5126 


Al Pascia 

www. al pascia.com 
Via Torino 61 
20123 Milano, Italy 
+39 02.8645.0597 
+3902 0045 2727 


Bisgaard Pipes 

www. bisgadnd-pipes com 
Jeppe Aakjers Vei 9 
£400 Ebeltott 

Denmark 

+45.8634. 1007 


Cigar & Tabac Ltd. 
6898 W. 105th St. 
Overland Park, KS 66212 
9033815597 


Cup O'Joe's 
HH CHO /Oes Cor 

959 State Ree. 9 

Suite T 

Queensbury, NY 12804 
518.615.0107 
SRS.689.6876 


De La Concha 

HWW delaconcheoorn 
1390 6th Ave. & S7th St. 
New York, N¥ 10019 
212 7573167 

BRS ABO 
(SRR 244 2704) 


Fader’s (four locations) 
ww faderstobac.com 
B00-999.3233 


Store/Warchouse Location 
25 Allegheny Ave. 

Towson, MD 71204 
410.828.4555 


Annapolis Plaza 
150-F Jennifer Road 
Annapolis, MD 2140) 
BP7 289.7665 


Valley Village Shopping Center 
9LT3 Reisterstown Road 

Owings Mills, MD 21117 
410.363.7799 


40 West Shopping Center 
728 North Rolling Road 
Catonsville, MD 21228 
410.744.9090 


Greentree Tobaceo Co. Inc. 
wien greentrectobacce.net 
137 Ege Harbor Road, P-2 
Sewell, WN] O@080 
£56.574.4010 


Iwan Ries & Co. 
WW TAFE Ss. Cre 
194. Wabash 
Chicago, IL 60603 
#00062 1,1457 


Just For Him 

www. justforhim.com 
1334 East Battlefield 
Springtield, MO 65804 
ALT 886.8380 


Park-Lane Tobacconist 


WW Chgarsand pi pes.cor 
15 Park Ave. 

Clifton Park, NY 12065 
518.371.6A5H (6274) 


Pulvers Briar 

ww pulversbriar.cor 
P.O). Bow 61146 

Palo Alto, CA 94306 
650.965.7403 


Quality Briar 

ww Qualiltyoriar.com 
1303 Grafton St. 
Worcester, MLA 01604 
SOS STRAa 2 


Smokingpipes.com 
WW sHOKIngpipes. cont 
2 East Hwy. 90) 

Little River, $2 29566 
B43_281.9304 


The Briar & The Burley 
10] West Kirkwood Ave. 
Suite 100 

Bloomington, IN 47404 
812.332.5300 

B12 327.959] 


The Briary Pipe & Tobacco Shop 
ww thebriary.comt 

609 Oak Grove Road 

Homewood, AL 35204 
205.942.2001 

B77 .327.427 


Pipes and tobaccas 


magazine 


PRIME Retailers. 


Visit us today! 





